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Some Gesso Punels at the Big Architectural League Exhibition 





THREE GESSO 
PANELS 
By 
GEORGE I. COX 


Ss a in nce 


| These designs, inspired 
| by ancient Greek mo- 
tifs, are a delightful 
item at the League 
show. They are de- 
signed for use either 
by architects or by 
furniture designers. 





* BOBBY ” 
By " 
FREDERIC V. | tes Ss Per 
GUINZBURG 


In the One-Hundred 
and-Nineteenth Annual | 
Exhibition of the 
Pennsylvania Academy 
of the Fine Arts 
This marble has won 
much admiration § at 
the big Philadelphia 
show. The sculptor 
has infused sleep into 
the stone. 


A Great Actor 


by 
A Great Artist 


7 a . FF ve 704 900 
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JOHN SINGER 
SARGENT 


“SKETCH of JOSEPH ; ry ya gna OL 
EFI 


Included in the cor prehensive 
retrospective Sargent show at the 
Grand Central Art Galleries, 15 
Vanderbilt Avenue. 4 wg 


“THE GARDEN PARTY” A Hooked Wall Panel by MARY PERKINS TAYLOR 


In the Thirty-Ninth Annual Exhibition of the Architectural League of New York , i 
This beautiful creation shows that whereas “hooked rugs” may rank as antiques, the technique has come back in decoration. 


A Beautiful W inter 


An Exquisite Still Life 


~“NOWY DAY” By CAROLYN MASE “THE BLACK VASE” By JOSEPHINE L. REICHMAN “GEORGE AND PATRICIA” By LUUIS RLTMAN 
One-Hundred-and-Nineteenth Annual Exhibition of the Pennsylvania In the One-Hundred-and-Nineteenth Annual Exhibition of the Pennsylvania In the One-Hundred-and-N ineteenth Annual Exhibition of the Penn- 
A y of the Fine Arts. Academy of the Fine Arts : FS? sylvania Academy of the Fine Arts , sit welll 

a, N. Y., has emphasized the lightness and A still life in which simplicity is the keynote. There is fine contrast between Sunshine filtering through green leaves has suppited the artist wt 
softness of falling snow, the vase and the textile background. @ theme which he has managed im a charming manner. 
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GREAT SARGENT RE TROSPECTII E EXHIBITION OPENS AT THE GRA ND CENTRAL GALLERIES 





“MISS ADA REHAN” By 


“An exhibition of the works of Mr 


SARGENT “MRS. 
|has never disappeared. Of how many 
modern painters, endowed, as he has 


John Sargent is the most important event | 


of the kind that could at this moment 


happen anywhere, as he is the foremost 
living painter in the So 
one could judge the work of a contem 
porary, one is justified in predicting im 
mortality for these compositions. Sar 
gent belongs among the great portrait 
painters of all time, his pictures reveal 
ing the mysterious but unmistakable 
stamp of genius. In fact, everything he 
does shows this quality, which makes 
his painting the envy of competitors, and 
the pride and glory of American art. He 
has no successful living rival, but is in 
a class by himself. So true is this, that 
if I were asked to name the greatest liv- 
ing American, | should unhesitatingly 
name Joh , Sargent.” 
The above is an extract from “ 
preciation” by William Lyon Phelps, pro 
fessor of literature at Yale University, 
written for the great retrospective ex- 
hibition of Sargent’s paintings, which 
will opn today with a reception at the 
Grand Central Galleries, 15 Vanderbilt 
Ave. So forceful is this asseveration 
that it will undoubtedly be challenged. 
There are those in the art world who 
will not agree that Mr. Sargent is the 


world. far as 


An Ap 


greatest living artist, nor that he is the 
greatest living American, nor that his 
work is destined for immortality. se 


that as it may, the Sargent exhibition is 
a tremendously big and important thing, 
no matter whether or not it is “the most 
important event of the kind that could at 
this moment happen anywhere.” 

It is important because of the fact that 
Sargent is undoubtedly the most famous 
artist in the world. It is important be- 
cause it contains seventy-two paintings 
that are insured for $1,000,000 and are 
probably worth a bit more than that. It 
is important because Mr. Sargant is the 
highest-priced painter in the world. He 
refuses to accept $50,000 fees for por- 
traits now and asserts that he will hence- 
forth give all his time to landscapes and 


decorations. It is important because Mr 
Sargent stands for the highest measure 
of success—in other words, because his 


art is the contemporary art which is most 
appreciated by the world. 

Mr. Walter L. Clark, the president. and 
Mr. Erwin S. Barrie, the manager of the 
Grand Central Galleries, have done a 
great thing in obtaining this exhibition 
and in giving it a glorious setting. Three 
rooms are filled by the seventy-two pic- 
tures, and one of them, first opened for 
this occasion, is Titanic in its size and 
grandeur. The Grand Central Galleries 
are truly amazing. Great vision was dis- 
played by Messrs. Clark and Barrie, be- 
cause this is not a money-making ex- 
hibition. Mr. Sargent no longer accepts 
commissions to paint portraits. and the 
works shown are not for sale. The great 
expense of the exhibition will be borne 
as a measure of public enterprise 





Fstimates of Sargent by two eminent 
critics are printed in the catalogue 
Mr. Royal Cortissoz and Dr Christian 
Brinton. The first named, writing in 
1913. said in part: 

“Sargent, studying under the wing of 
Carolus-Duran, was in an atmosphers 
sympethetic to new ic but not at all| 
inhospitable to old ones. While he em 
erged from his master’s stu modern 
in the best sense of the term, it was with| 
a vein of conservatism in hi: which 


been, with superabundant technical bril 


liancy, could it be said that they have 
never exceeded a certain limit of au 
dacity? I know of no canvas of his 


which could fairly be called sensational 
One of the least conventional of painters, 
his art nevertheless remains adjusted to 
the tone and movement of the world in| 
which: he lives—surely a fine example of 
genius expressing its age.” 


Mr. Cortissoz undoubtedly still holds | 
to the same opinion 

The quotation from Dr. Brinton goes 
back 1908, and a part of it is as fol 
lows: 

“With the entrance of Sargent into 
the arena of art, cherished conventions 
disappear in sorry discomfiture. With a 


dignity and a technical mastery which 

compel both respect and enthusiasm he 

tramples upon tradition whenever tra- 

dition stands in his way. * * 
With a technique facile as it is assertive, | 
this magician of the palette, this Pagan- | 
ini of portraiture, has lured us into a| 
new world, a world which we ourselves | 
know well—perhaps well—but a| 
world hitherto undiscovered by paint 
ing.” 

Much water has flowed beneath Dr. 
Brinton’s bridge since 1908, and one won- 
ders what this eminent protagonist of 
Modernism would write now about John 
Singer Sargent, whose work is a glori 
fied sort of academicism—immortal, if 
you like, and the greatest ? of his gen- 
eration, if you choose, but nevertheless 
academic in essence and all | 

The present writer hesitates to assume | 
the role of evaluator of living artists’ | 
reputations. He has no wish to intrude | 
upon the preserves of Professor Phelps 
and Dr. Brinton. All he can record is 
his own reaction. He is thrilled by the 
ereat Sargent show, but not inspired by 
it. That doesn’t mean much, however, 
because he never has been inspired by 
portraits. Not even when poets put them 
in song. Of the latter he remembers 
only the sublime Whitman’s tribute to| 
Lincoln, “Captain, My Captain,” Tenny- 
“Ode on the Death of the Duke of 
Wellington” and the Rev. Charles 
Wolfe’s “The Burial of Sir John Moore.” 

The portraits cover Sargent’s career, 
from the one of Mrs. H. F. Hadden. done 
in 1878, and “The Lady with the Rose” 
(1882), which is the most beautiful work 
in the exhibition, down to the compara 
tively recent representations of General 
Leonard Wood and President Lowell 
Among those that seem most likely to be 
immortal and rank with Van Dvcks and 
Reynoldses are the “Portrait of Major | 
Higginson,” the “Portrait of Mrs. Henry 
White,” the “Portrait of Mrs Charles | 
Gifford Dyer” and the “Portrait of Jo- | 
seph Pulitzer.” These reveal personality | 
in a way which few artists have ever 
excelled. 

There are several landscapes, including 
the beautiful “Lake O’Hara.” A group | 
of thirteen water colors round out the | 
show. r. 
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Museum Plans Weir Memorial | 
The Metropolitan Museum will hold a} 


THOMAS LINCON MANSON” By 


|cided to change 





“LAKE O’ H. \RA 


“PARIS INDEPE NDE ‘ TS 


President Signac and Other Off- 
cers of Society Resign When 


American’s Titanic Work Hangs 
PARIS 


white, and the 


Not all “white elephants” are 
Independents are experi 
encing a new which is red—red 
of the most dangerous hue. It belongs 
neither to the African nor the Asiatic 
type. It is the unique survivor of 
Dadaist epoch, is of colossal propor 
tions and of American origin. 

Its happy-go-lucky inventor, Gerald 
Murphy, had it deposited with all due 
discretion, in the Hall of the Grand 
Palais, and then washed his hands of it 


spe Cle S 


From that moment the comedy began, 
for although red, this “elephant” is 
strongly allied to the “white” species, 


and nobody could find. him a place. 


“He” covers between 40 and 50 square 
yards of canvas—enough to make two 
pairs of sheets for a double bed—and 


represents three steamer funnels, natural 
size, painted in a bright red, relieved by 
a few little wheels and levers of very 
minor importance. 

This fearsome monster, 
centre of the American room, simply 
killed all the other pictures that sur- 
rounded it. The committee therefore de- 
the place of it and to 
hang it on the wall of one of the great 
staircases, but the hanging committee ob 
jected that the rules laid down for this 
year provided for the grouping of the 
works by national sections. 

A heated discussion took place and 
grew to such proportions that finally the 
president, M. Signac, 


placed in the 


memorial exhibition of paintings bv J.| M. Luce, and several members of the 

Alden Weir from March 17 to April 30,| 2¢™inistrative committee, resigned of 

™,! ses ‘ fice, tk ys b e the o ing day 

This exhibition 1s the result o! reque Sts | J wale Ga: x efor ip. en . 1” 

from artists all over the country who “d a oe a gy ye sensationa 

have written the trustees asking that such| °° 7" lurphy My painting is an 
I 


an exhibition be held 


{ Continued on page 8) 


the vice-president, 


JOHN SINGER SARGENT 
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JOHN SING ER SARG ENT 


By 





PAC H FOR E XPE RTS 
IN MUSEUM RULE 
and Lecturer Says Busi- 


Men Are Not Fitted to 
Art Works for Galleries 


Painter 
ness 


Choose 


MILWAUKEE—Experts, and _ not 


boards of directors, are the ones to de- 
termine a museum’s art policy, and ex- 
pend its money, in the view of Walter 
Pach. Mr. Pach, a painter who is repre- 
sented in the Metropolitan Museum, 
New York, is extension lecturer of the 
Museum. He translated Faure’s “His- 
tory of Art.” He gave several talks at 
the Milwaukee Art Institute. 


the success of 
museums, he pointed 


\s an illustration of 
expert-controlled 


to the German art galleries, built up in 

forty years from nothingness to insti- 

tutions of wonderful possessions. 
“The usual American method is quite 


different,” he said. “In the United States 
we have the board of directors composed 
1f business men, dry goods merchants, 
flour merchants, lawyers, and so forth 

men wrapped up in their business or 
professions who, after a day devoted to 
those interests, meet at half past four 
in the afternoon, have to sweep out of 
their minds all the matters they are most 


interested in, and settle the policies of 
their art museum. : 

“A board may well look after the 
financial matters of such an institution, 
the engaging of employees, and so on, 
but the art direction, policy, and ac- 
juirement of possessions should be left 
to an expert. It doesn’t matter how the 


money comes—through taxation or gift; 
the question of who spends it is what 
matters. 
‘America 
“an be 


needs the art education that 
given only through the art mu- 
seum It is the actual seeing of the 


masters that educates.” 


WARREN AND 








DAUGHTER” By SARGENT 


TWACHTMAN DEPICTS 
FRANCE AND ITALY 


Son of the Famous Landscapist 


Paints Scenes Along the Bat- 
tle Line, in Rome, in Venice 
After spending a year abroad, J. 


showing in the 
March 8 some of 
Venice, 


Alden Twachtman is 
Milch Galleries until 


the work he did in Rome, 
and along the battle sectors 
of the 26th Division, A. E. F., where 
he fought in the World War as the 
‘olonel of a field artillery regiment. 
His pastels, made along the old 
‘Western Front,” are lovely in their 
clear and effective for their com- 
petent drawing and charm of composi- 


Charenton, 


color 


tion, notably in the case of the two 
views in the little town of Bra:sne and 
xi Chateau-Thiérry. A view of the 


Longchamps race track is included in 


this set although that was decidedly 
not one of the battle sectors of the 
Yankee division. 

Among the paintings Twachtman’s 


tnost distinguished work is a decorative 
panel with four nude figures grouped 
against formalized trees and a Roman 
farmland background, the composition 
being very distinguished and the mod- 
eling and painting of the figures hu- 
nianly beautiful, the artist having re- 
sisted the Roman tendency to become 
classical. Of the Roman pictures that 
oi the “Via Margutta, 51,” is quite the 
loveliest in its simple color scheme and 


its realization of this bit of elegant 
rusticity set down in almost the heart 
of Rome. 

The “Fondamenta Nani” is one of 


those nooks in Venice that has not had 
pictorial publicity but which is none 
the less charming for that as its curv- 
ing canal winds away under an arch- 
ing green bough, and the two studies 
of ‘Salt Boats Unloading” show what 
an agreeable design can be made from 
masts and yards when the painter 
knows how to do it and yet not lose 
the realities of the craft supporting 
them. For color and atmosphere, 
among the landscapes, the highest 
flights are reached in the two views 
along the river at Charenton, notably 
in the one subtitled “Spring,” which 
nolds all that season means. 
Marin’s Latest Water Colors 


John Marin’s art has by 
crystallized into a form which 
cludes change. While a painting 
Marin is always unmistakably his, his 
exhibitions from year to year mark 
stepping stones in progress. Each is 
definitely related to those back of i 
yet each is a step in advance. 

His present show at the Montross 
Galleries, lasting until March 8, is the 
farthest point he has reached and in 
estimating this present work it seems 
that he has combined the _ sensitive- 
ness of the ephemeral water colors 
shown there two years ago with the 
vigor of last year’s paintings. The 
sensitiveness finds in the trans- 
parent color and air of repose which 
mark his “Schooner Yacht Coming,” 
and the vigor in “Lobster Smack Pass- 
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OLD SILVER 


XVIIIth Century Enamelled Gold Boxes 
and Miniatures 


Antique Diamond Jewels 
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Newcomb Macklin & Co. 


PICTURE FRAME MAKERS 
233 Fifth Ave., New York 


DISTINGUISHED 
Modern HAND CARVED DESIGNS 
ANTIQUE REPRODUCTIONS 
SUPEKIOR TONES and FINISHES 
Extremely Moderate Prices 


STOCK FRAMES 


FOR OIL PAINTINGS 


ALWAYS ON HAND IN ALL REGU- 
LAR SIZES FOR IMMEDIATE 
DELIVERY 


MAIL ORDERS 
Receive Prompt Individual Attention 


George A. McCoy, Manager 
Catalogues Sent Upon Request 
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by the Old and Modern Masters 
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EXPERTS, VALUERS, PUBLISHERS 
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The Morant Gallery 
OLD MASTERS 


Early -+asian and Flemish 
Primitives and 17th Century 
Dutch Masters 


33, Duke St., St. James’s, London, S. W.1. 
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LEADING BRITISH ARTISTS 


Publishers of the Etchings by 
BRANGWIN, STRANG, SEyMouR HapDEN 


Also Etchings by Zorn, etc. 
NEW BOND ST. LONDON, W.1 





Arthur Greatorex, L" 


14 Grafton Street 


Watercolour Drawings & Paintings 
Publisher of Modern Original 
Etchings and Mezazotints 
Londan, W. 








LEGGATT BROTHERS 


By appointment to H. M. King George V, 
Hts late Majesty King Eduard VIi and 
Queen Victoria 


Pictures, Drawings & Engravings 


30, ST. JAMES’S ST., LONDON, S. W. 1 





in “Tidal Falls, Deer Isle,” and “Fir 
Tree and Rock.” The “Sea Greens 
and Grays,’ “Movement Over the 
Waters,” “Gray Sea” and “Blue Sea” 
are passages in color which are typi- 
cally Marin’s. 

A series painted along the Palisades, 
some looking down sudden descents, 
others looking up at the flat faces of 
the cliffs, are cyclonic in their sudden 
sweeps of color, and also have the as- 
surance which should accompany force. 
To his New York series he has made 
a very fine addition in “Broadway and 


26th Street.” 
Perrine’s Researches in Light 
All the paintings by Van Dearing 
Perrine, shown at the Rehn Gallery 


until March 1, revolve around a single 
theme—light. “The Mystery of Light” 
is his subject and the titles of his pic- 
tures explain his intentions—“The Path 
of Light,” “Magic Light of Spring,” 


“Subdued Light,” “Light in the Un- 
dérbrush,” “Diffused Light,” “Spring 
Light,” “The Web of Light,” and so 
on. 

These pictures might also be de- 


scribed as pictures of playing children, 
children whose fairy-like grace and 
happy play seem in a way the counter- 
part of the dance of light which is his 
real interest. 
Mr. Perrine explains his own point 
very well. He says in the remarks 
which serve as a catalogue to his ex- 
hibition: “The visible realm in which 
we perceive is bounded on either hand 
by the mystery of light and the mys- 
tery of darkness, and the identity of 
ybjects may be lost in either. The 
rue poet of line and color will in- 
stinctively preoccupy himself with 
these bewitching borderlands where, 
so to speak, the bars between the vis- 
ible and the invisible are down.” 
Metcalf’s Landscapes 
Willard L. Metcalf’s fifteen paint- 
ings of New England landscape on 
view in the Milch Galleries carry to a 
higher point than anything he has 
shown before here that feeling of se- 
rene beauty with which he infuses his 
pictures of winding streams, green or 
snow-covered meadows and distant 
hills under cloudless skies. 
A Metcalf has come to mean pretty 
much nothing but these familiar ele- 
ments nowadays, and yet there is not 
a single canvas hanging here that does 
not seem infinitely lovelier than any 
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Illustrated catalogue of recent ac- 
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ing Through.” Combined, they appear ! picture this artist has painted in many 


years. ‘lypical of this mood and man- 
ner are “lhe North Country” and the 
‘>pring Pastoral,” a slight variant in 
the pattern being found in “Lhe Old 
Farm—May Atternoon” with its warm 
atmosphere suffused with the humid 
air ot spring. 

Once, here, Metcalf has departed 
from these expansive effects to set 
down a record ot an “April Morning,” 
a modest little bit of brook in flood at 
the foot of a sloping bank that has 
ill of the hot bright air and inspiriting 
teeling of the first days of the com- 
ing ot summer. Even simpler in its 
color scheme is “The Grey Thaw,” lim- 
ited almost to white and grey, the sky 
in which is one of the most exquisite 
pieces of painting in the show. The 
exhibition will continue until March 8. 

The Making of Steel 

Roderick D, Mackenzie, whose forty- 
odd pastel paintings executed at night 
na steel plant are shown at the An- 
derson Galleries until March 1, has 
vefore this been recognized for his 
paintings of the unusual. During his 
twelve years’ residence in India he 


painted “The Chitor Elephants” on 
the gate to the fort at Delhi, while 
other subjects ranged from -man-eating 


tigers and pet elephants to the wife 
» a Mohammedan prince. 

In painting the pictures now shown 
he put on a laborer’s overalls and a 
miner's cap with its light which fur- 
nished him his chief illumination for 
his work, for the pictures were all 
done at night and all were completed 
nn the spot. Many of the scenes seem 
to be created from the imagination of 
a Piranesi, while the “View Back of a 
Blast Furnace” and “Hundred Ton 
Ladles at Work” suggest the handi- 
work of a Brobdinagian race. 

Besides the paintings there is a 
model of an open-hearth furnace which 
i; an impressive example of the fine 
design which may result when utility 
is the sole consideration. 

Sophie Brannan’s Landscapes 


Sophie Marston Brannan is showing 
American landscapes at the Ainslie Gal- 
leries until Feb. 29. Most of her can- 
vases are large, and besides being merely 
large in size are big in feeling. A 
giant old tree by a stream appears in 
many of her canvases, and the artist 
has portrayed its different aspects in 
different seasons with a fine apprecia- 
tion of slight distinctions. 

Green summer landscapes predominate, 
while a California panorama with its 
duller greens proves that she is keenly 
aware of the entirely different quality 
of California color as compared with 
that of New York State which, in Dela- 
ware County, has offered her some ma- 
terial well worth recording. 

The best of her smaller paintings is 
“Late Snow, East Hampton,” in which 
a snow-covered corner with its play of 
light and color is well handled. 

Pieter van Veen’s Paintings 

Pieter van Veen is showing in the 
Howard Young Galleries until March 
| twenty-two canvases, chiefly of 
California scenes, including five of the 
famous missions of that state. In his 
devotion to color Van Veen frequently 
overloads his paintings with so much 
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of it that they become prettified, the 
mission pictures being cases in point, 
while in “The Haystacks” there is 
little left but color to make an im- 
pression, since neither the composition 
nor atmosphere does, the same effect 
being created.by the awkwardly com- 
posed marine, “Just Before Sundown.” 
The artist is quite at his best in such 
paintings as “The Arroyo Seco, Pasa- 
dena,” which has been seen before, and 
the “Santa Barbara Cafion” seen 
through a pattern of trees. The one 
eastern scene is a view “Along the 
Housatonic” which shows that Cali- 
fornia’s atmosphere has made such an 
impression on this painter that our 
clear New England air has become 
veiled in much the same violet mists as 
overhang the Pasadena arroyo, 


Landscapes by Horace Brown 


Horace Brown, whose paintings are 
shown at the Ralston Galleries until 
March 1, appreciates the intimate quality 
of landscape. For this reason he is 
better in such a subject as a painting of 
yellow autumn trees against a blue sky, 
xr a meadow brook rushing along over 
its pebbly bottom, than when he ex- 
pands the view over mountains and val- 
leys. 

His perception of the particular char- 
acter of a spot enables him to paint an 
ld New England white house surrounded 
by its elms and make it seem as per- 
sonal as a portrait. This old house, and 
another one, or perhaps another view 
of the same one, are painted very feel- 
ingly, with a suggestion of their ancient 
foothold in the spacious countryside, 
making them now seem an integral part 
of it. There is a painting of storm 
clouds which recommends itself by its 
movement, “Quite River,” and an _ ice- 
bound stream in winter which records 
the artist’s response to the quiet beauties 
jof the New England landscape. The 
appreciation with which his work is 
meeting is evident in the fact that five 
paintings were sold on the first day. 








F. Tenney Johnson’s Far West 
Two phases of the making of the 
West are spread before the visitor to 
the Howard Young Galleries in F. 
Tenney Johnson’s eighteen paintings. 
Those troublesome days when the 
pioneers literally fought their way 
across the plains are illustrated in his 
group of Indians “Planning the At- 
tack” and in the raid on the beleaguered 
mail coach and its defenders in “On 
the Salt Lake Trail.” 
The second and happier phase is 
that of the day of the cowboy who is 
shown here, most often under that 
moonlight Johnson so delights in paint- 
ing, in the “Solitary Horseman,” the 
“Two-Bar Rider” and “The Winding 
Trail.” He returns to his wider scale 
of color in the engaging composition 
called “Breaking Camp,” the rhythmic 
movement of the “Riders from the 
Flattop Ranch,” and most of all in 
the wild stir among the maddened 
cattle during an electrical storm, in 
“The Stampede.” 
The highest achievement in setting 
the reposeful spirit, the moving color 
and the elemental forms of the undis- 
turbed Far West, is to be seen here in 
‘The Harvest Moon,” which links an 
older form of transportation with a 
land that must be forever changeless 
in its mountains and foothills. The 
show will continue until March 1. 
Paintings by Joseph Birren 
The Braus Galleries are showing 
landscapes and figure paintings by Jo- 
seph Birren. Mr. Birren, who is a 
Chicago artist, has painted the IIli- 
nois landscape and, having a Massa- 
chusetts studio in the summer, is also 
thoroughly familiar with the East. 
Some of his finest landscapes are “The 
Land of Priscilla and John,” Rhyth- 
mic Valley,” and the little “Mill Pond 
of Ipswich.” 
The artist has also painted in Ber- 
muda and in 1919 the Bermuda Com- 





(Continued on page 7) 








Old Masters 
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Minneapolis Museum Acquires an Important El Greco 


“CHRIST DRIVING 
THE MONEY 
CHANGERS FROM 
THE TEMPLE” 


By 
DOMENICO 
TEOTOCOPOLI 
(El Greco) 


Courtesy of the Reinhardt 
Galleries 


An important painting of 
Christ driving the oney 
Changers from the Temple by 
El Greco has been purchased 
through the Reinhardt Galler- 
ies. The picture measures fifty- 
nine by forty-six inches and 
is painted on canvas in bright 
reds, blues, greens, and golden 
browns. To the right m the 
lower corner are four heads, 
three of them probably the 
“masters” of El Greco and 
the fourth perhaps El Greco 
himself. lis teacher was 
Titian and his admired mas- 
ters were Michelangelo and 
Guilio Clovio, the mimiature 
painter. This painting was 
formerly in the collection of 
the Duke of Buckingham and 
later in that of the Countess 
of Yarborough, where # was 
catalogued for a short time 

as a Paolo Veronese. 


























MUSEUM HAS A NEW 
ACCESSIONS ROOM 


Rare Armor, Antique Jewels and 
a Duveneck Among the Recent 
Acquisitions at Metropolitan 





The Metropolitan Museum has again 
opened a “recent accessions room,” after 
almost a year without that valuable re- 
pository for new acquisitions in all de- 
partments. The room formerly used 
for this purpose was given over to the 
Dreicer collection, and new objects had 
to be taken directly to their permanent 
places instead of being first assembled 
for a comprehensive view. ae 

The new recent accessions room is di- 
rctly opposite the old, being at the left 
of the main staircase as one enters the 
Museum. The most important object 
shown there is the armor for horse and 
man dated 1554 and made by Wolf von 
Landshut (armorer to Charles V and 
Philip I1) for one of the von Preusing 
family, Counts of Hohenaschau. 

This armor was purchased after re- 
eated efforts on the part of Bashford 

ean, curator of the department, from 
its owner in a castle in Czechoslovakia. 
One of the “human touches” in its ac- 
quisition is that the single missing piece 











The Beauty Spot of Paris Se 


in the whole suit, a small plate from the 


crupper, was discovered by Dr. Dean 
in the Museum’s own collection, having 
been purchased in 1920 from the Sir 
Guy Francis Laking collection because 
of its beautiful workmanship. 


Some beautiful examples of Greek 
and Roman jewelry, covering the period 
from the VIth century B. C. through 
Roman times, is shown, and also some 
ancient Chinese pieces. A piece of ver- 
dure tapestry designed by William Mor- 
ris and J. H. Dearle, woven in 1915 at 
the factory established by Morris at 
Merton Abbey, England, hangs above an 
English oak table of the XVIth century, 
a draw-top, beautifully carved. Chairs 
of a century later were also purchased 
at the same time. 


Drawings by Rowlandson, some early 
German etchings, Tibetan and Indian 
paintings, and a Ming bowl are among 
the other exhibits. The two paintings 
which the Museum purchased from the 
last Academy exhibition, A. T. Hibbard’s 
“Hills of Vermont” and Charles Bit- 
tinger’s “Interior of the Boston Athen- 
eum,” are shown, and also Duveneck’s 
portrait of an old woman which was 
placed on veiw last month, The mag- 
nificent Neo-Attic vase of marble which 
was placed on view then has _ been 
brought to this room for a time. 


rT ae. en, ee 





en Through Pissarro’s Eyes 





LONDON STUDENTS 
RAIL AT OFFICIALS 


Work of Pupils of Rothstein and 
Touks, Sims and Bayes is Re- 
jected by the County Council 


LONDON—The establishment com- 
mittee of the London County Council 
has caused much heartburning among 
the art students who work under Roth- 
enstein, Tonks, Sims, and Bayes at 
the South Kensington, Slade, West- 
minster and Royal Academy Schools 
of Art respectively. The designs for 
decorative panels which the committee 
invited the students to submit a short 
time back were all rejected. 

The reason given was that the work 
was not of an order to justify perma- 
nent exhibition in a public building. 
Naturally it can hardly be expected 
that the product of inexperienced and 
immature artists would be of a quality 
comparable to that of the best estab- 
lished workers, but why, therefore in- 
vite it? 

Meanwhile the agrieved students are 
railing at officialdom. 

—L. G.-S. 


“TUILERIES 
GARDENS" 
By 
CAMILLE 
PISSARRO 
(1831-1903) 


Reproduced by cour- 
tesy of the Moderne 
Galerie (Heinrich 
Thannhauser), Munich 
Germany. 
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CHEMISTRY AIDS IN 
JAILING ART DEALER) 


Paris Antiquary is Sentenced to| 
Jail and Fined for Selling a 
“Renoir” Chemists Proved Fake 


PARIS—Edouard Gerbineau, picture 
dealer and antiquary, was sentenced to 
eight days in jail and in addition fined 
1,000 francs and made to pay 3,500 dam- 
ages for having knowingly sold a false 
Renoir. 

The judgment was based on the result 
of a chemical analysis of the painting by 
experts and the dealer’s refusal to tell 
the court where he obtained the picture. 
_ The Art News on Jan. 5 published an 
item from Paris to the effect that a com- 
plaint was made by a broker of Havre 
against an antiquary who had sold him a 
picture signed with Renoir’s name. The 
canvas showed a young woman wearing 
a hat ornamented by two red pompons. 
Judge Planchenault, having examined 
the history of the work, learned that it 
had been bought two years previously at 
a certain store for 200 francs. Investi- 
gations caused the court to conclude that 
the colors employed in the work, notably 
the yellow and the vermillion, were not 
those which Renoir was accustomed to 
use. He commissioned the director of 
the municipal laboratory and the official 
in charge of identification for the court, 
as expert chemists, to examine the palette 
used by Renoir, the paints on his authen- 
ticated canvases, and the pigment used on 
the suspected canvas. 

(The examinations resulted in the dis- 





covery that Renoir did not employ any 


MUMMY IS X-RAYED 
IN AN ART MUSEUM 


Minneapolis Experiment Raises 
Question Whether “King Tut’s” 
Remains Will Be Thus Treated 


MINNEAPOLIS—The Art Institute 
has entered the field of X-ray research 
by having a number of photographs taken 
of an unopened mummy case long in its 
possession. The rays reveal the body of 
a young woman, probably about fourteen 
years of age, according to the evidence 
of the cartillage between the joints of 
the toes and feet. In Egypt the women 
mature earlier than they do in colder 
climes. 

he complete set of plates shows the 
whole form much damaged. The ribs are 
broken from the backbone, the head is 
broken off, the left arm is broken and 
the whole body has slumped down in its 
case. 

The X-ray was expected to indicate 
whether any articles of value had been 
wrapped with the body, but nothing was 
found. The pictures have importance, 
however, as showing what can be done 
in the study of mummies. The specimen 
X-rayed by the Institute has been identi- 
fied as a lady of the House of Tesha, 
daughter of the keeper of the royal treas- 
ury of Amon about 2,700 years ago. 

The question has now arisen as to 
whether Tut-ankh-Amen’s mummy will 
be X-rayed and what will be discovered 
if it be done. 











the yellow on the dispuied work was cad- 
mium yellow, chrome yellow and jaune 
strontiane. Moreover, photographs in 
red, green and violet lights revealed 





yellow other than Naples yellow, and that | clearly the movement of the artist’s brush. 








“PUSHCART VENDORS” 








In the One-Hundred-and-Nineteenth Annual 
of the Fine Arts 
Mr. Grabach has a love for homely scenes akin to that of the old Flemings. His 
canvases have strength and surety. 


A Uharacteristic W ork-by John-R.:Grabach 


By JOHN R. GRABACH 


Exhibition of the Pennsylvania Academy 
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Two Women Artists Show Unusual Paintings of Pictures 





= 
“FRESH FISH” 


Scandinavian and American paintings 
by Katherine Dunn Pagon and Caroline 
Gibbons Granger were shown for two 
weeks by the Fellowship of the Pennsyl- 
vania Academy of the Fine Arts. The 
-xhibition was noteworthy in that the pic- 
tures did not attempt to depict scenic 





| By ‘CAROLINE GIBBONS, GRANGER 





“OVER THE HOUSE!OPS” 


magnificence so much as the picturesque “Both Katherine Pagon and Caroline 
features of everyday life in Norway, in- | Granger know how to paint mighty well. 
cluding portraits. Likewise they know when to bow to ac- 

“Fresh Fish,” a Bergen scene by Mrs,|customed usage and methods, and when 
Granger, and “Over the Housetops,”’ by | to depart from them with excellent effect. 
Mrs. Pagon, are characteristic works. A|If the Pagon manner of ‘spotting’ her 
Philadelphia critic wrote: many colors appears rather too vivid 


que Norway 


—————— 


By KATHERINE DUNN PAGON™ 


upon close inspection, look at the same 
pictures from a distance and see how 
admirably this array of colors blends into 
just the tone desired by the painter. The 
Granger work is, in the main, more def- 
inite in outline and treatment, thotigh, the 
general styles of the two are similar.” 








MUSIC INTERPRETS 
PAINTING IN TEXAS 


Compositions Played or Sung as 
the Spotlight Shines in Turn 
in Dallas 


on Various Pictures 

DALLAS—Paintings and music were 
combined in the exhibition of art ar- 
ranged in the gallery of the Y. W. C. A. 
by Sam M. Yunt of Oklahoma City and 
New York. As the Dallas 
presses it, on the opening night of the 


News ex- 


display “on wings of song, through the 
melodies of the piano and the rhythmic 
tones of the violin, the more than 200 
guests were led into fields of harmonic 
beauty by paths never before explored. 
“As all lights in the gallery flickered 
out, a spotlight played upon Albert Groll’s 
‘Clouds in Arizona, and Reuben Davies, 
nationally known pianist, struck the first 
chords of his own composition, ‘The 
Spirit of the Passing Clouds.’ As the 
graceful notes fell from his fingers, the 
soft, fleecy clouds seemed to float over 
the azure depths of the summer’s sky 
in perfect tempo with the music. Mr. 
Davies is an artist, who dives deep into 
the ocean of music and brings up the 
pearls of harmony, and the last gleaming 


notes found his audience applauding in- | 
sistently. 


“In acknowledgment he gave another 
of his own compositions, ‘Remembrances,’ 
which served to heighten everyone’s ap 
preciation of Ben Foster’s ‘An Opening 
in the Woods,’ which was flooded with 
light during its rendition. Next, as Frank 
Reaugh’s latest canvas, “The Fugitives, 
came into the spotlight, Oscar Fox’s rous- 
ing and tuneful cowboy ballad, ‘Rounded 
Up in Glory,’ sung by Daisy Polk, trans- 
ported her hearers to the days of Texas 
colorful pioneer era. With bounding 
pulses, all stood motionless, lest the sound 
of crackling sage brush would cause those 
rugged, wild-eyed longhorns to change 
the course of their flight.” 

Similar descriptions were written of 
the simultaneous showing of Alberi 
Lucas’ “Windy Day,” and the playing of 
Rogers’ “Wind Song.” Guy Wiggins’ 
“Poetry of Spring” was interpreted by 
the singing of Densmore’s “Spring 
Fancy.” 

A violinist, Josephine Oliver, played 
Saint-Saens’ “The Swan” while the spot 
light shone on Dwight W. Tyron’s land 
scape, “Autumn Twilight.” 

Among the artists represented in the 
exhibition were Inness, Chase, Weir, 
Homer, Twachtman, Ranger, Renoir, 
Monet, Monticelli, Ettore Caser, Bruce 
Crane, Elliott Daingerfield, Emil Carlsen, 
fohi J. Enneking, G. H. Bogert, Ben 
‘oster, Robert Minor, William H. Howe, 
William Keith, Childe Hassam, Arthur 
Powell, Frederick Mulhaupt, Ernest Law- 
on, Joseph Boston, Gedney Bunce, Mur- 
ray Bewley, Charles H. Davis, Paul H. 
Dougherty, Daniel Garber, Carl Krafft, 
Frederick Frieseke, Albert André, Louis 


F, Berneker and Lillian Genth, 





»f Baltimore: Ruth A. Anderson, Alice 


BALTIMORE MUSEUM se! Bal 
| Worthington Ball, Maude Drein Bry- 
ENDS A GOOD YEAR ant, Josephine G. Cochrane, Marie De- 


Ford Keller. Mary Kremelberg and 
Camelia Whitehurst. Small groups of 


New Institution’s First Twelve | horses and other animals by Amory C. 
Simons, and drawings in pastel and 


© = a i ot — m4 | » > y > . . le i . . 
Months a Success—51 Per Cent | ¢ij,o, point by Thomas W. Dewing fill 


of Population Attend Exhibits | the sculpture court. In the adjoining 
gallery are decorative water colors by 
Eduard Buk Ulreich. 


BALTIMORE—The Baltimore Mu- 
seum of Art has just completed its first 


German Bidder Boasts That He 
Has Florins, and Others, Marks 


PARIS—At a big sale of pictures that 
recently took place at The Hague, a 
were presented at the annual meeting.| German buyer bid higher than all the 

President Blanchard Randall told of | Dutch buyers present, and had knocked 
the general growth and future plans of| down to him an old master for the sum 
the Museum and the director, Miss | of 600,000 florins. 
llorence N. Levy, showed the year’s ac- The disappointed bidders did not hesi- 
complishments by means of  lantern| tate to throw out a few pointed remarks 
slides and charts. The speaker of the} at the successful winner. One said to 
evening was Ralph H. Booth, president | him. 
of the Detroit Institute of Arts | “Six hundred thousand florins! That 

This meeting was also the private view must represent an incalculable number 
of the new exhibition composed of sev-| of marks. How do you happen to have 
eral one-man shows by contemporary | so many marks? h 
American painters and sculptors. The “Excuse me!” replied the German. 
main gallery is occupied by groups of | “It is you who have the marks. We have 
pictures by the following women painters | the florins.” —H. S. C. 





year of activity. The total attendance 
was 40,972, which is five and one-half 
per cent of the population. This is one 
of a number of interesting f 


facts that 


| 





PHILADELPHIA WILL 
SAVE M’FADDEN ART 


Contracts Let to Rush Building 
of One Wing of New Museum 


by October—Other Activities 


PHILADELPHIA—The committee 
under Eli Kirk Price, long under fire 
by city investigation, is functioning once 
more and the $2,000,000 recently voted 


by the people has been let out in con- 
tracts to finish one wing of the new 
Museum of Art by October of this year 
in order to save to the city the Me- 
Fadden collection. 

At the same time authority was given 
to commission Carl Paul Jennewein and 
John Gregory to furnish models for the 
pediments of the pavilions, each model 
costing $16,765. the Piccirilli Brothers 
have contracted for the memorial sol- 
diers and sailors’ pylons on the Park- 
way west of Logan Square at a cost 
of $153,476. The offer of Mr. Jenne- 
wein to make a large plaster model of 
the museum cornice motif for $1,250 was 
accepted. —E, L. 
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A Sisley Landscape Inspired by Sisley’s Favorite Haunt 
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“MORET” 


By ALFRED SISLEY (1844-1899) 


Reproduced by courtesy of the Moderne Galerie (Heinrich Thannhauser), Munich, Germany. 
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MOVING HISTORY BACK 
Through recent excavations made at 
TeH el Obeid, four miles from Ur in the 
ancient. Babylonia, history has been car- 
Yiéd“back fully a thousand years to a 
definite date of 4,500 B. C., this being 
fixed by the finding of a small golden 
scaraboid bead inscribed with the name 
of King Aannipadda of Ur who reigned 
‘at “that time, this bead being the oldest 
royal jewel known to archeology. 

Art’s interest in these excavations is 
found. in statues of bulls standing three 
feet high and fashioned of copper plates 
beaten up over a wooden core, the horns 
‘of the’ animals being of gold; also in a 
frieze of cattle lying down of the same 
material;.and another frieze on the wall 
“of ‘the temple disclosed at Tell el Obeid 
showing figures carved in white shell or 
liméstone inlaid against a background 
of- black tesserae, the whole enclosed in 
@ copper frame. This one pictures men 
nillking' cows and engaged in other agri- 
cultural tasks, each telling its story very 
plainly: 

The exeavators of this temple 
found a limestone plaque carved in re- 
liefé.with.a .mythological subject, a man- 
héatie*ballbon! whose back is perched a 
liowleaded bird and two columns en- 


also 





crusted» with mosaic work in black paste, | 
red.stone and mother-of-pearl. Little by 


——— 


little this joint expedition of the London 
British 
University Museum is making Egyptian | 
history 
is adding with each new discovery fresh} 


Museum and the Philadelphia | 


seem comparatively recent and | 
light on Sumerian as well as Babylonian 
life and customs of which we learn more 
from their art 


written records of kingly campaigns 


than from their dreary 


TUT TOMB TROUBLES 


If well begun is half done according to 
the old adage then a thing badly begun 
This 


meditation is occasioned by the plight in 


must be on its way to trouble. 
Howard Carter finds himself with 
King Tut-ankh- | 
Amen he locked up on the ostensible pre- | 
text that the Egyptian authorities refused 
him permission to take a party of women 
guests of Lady Carnarvon into the burial 


which 
regard to the tomb of 


place of the king. Mr. Carter now finds 


himself locked out by the Egyptian gov 





ernment and his excavation permit can 
celed. 
Lord Carnarvon and Howard Carter} 


began to create the possibility of troub!e | 
when, unlike any excavator of historical | 


remains known to science, they copy-| 


righted all information as to their dis 


coveries in Tut-ankh-Amen’s tomb. This 
indefensible course aroused such feeling 
the world over that the new Egyptian 


government announced it would end the 
news and pictorial monopoly, a plan that 
would seriously interfere with Carter’s 
plans and with the profits of the news 
syndicate. 

That he was irritated by the announced 
course of action of the Egyptian authori 
ties at Cairo was evident from the 
ginning of the current excavating 
Difficulty after difficulty, petty trou- 
ble after trouble have 
tween Carter and the Egyptians in the 
On the pretext of gov- 
guests, 


remains in 


be- 
sea- 
son. 
petty arisen be 
last two months. 
discourtesy to his 
tomb 


ernmental 
Carter locked up the 
his nearby 
proceedings in court “to safeguard the 
contents of the tomb” which he appears 
to have left in a state ci grave danger. 
The Egyptian government, which refuses 
to be bluffed out of its inherent rights 
n the the 


home and now has begun 


case, proposes to complete 


work of examining the contents of the 


tomb with its own staff of experts, 
chiefly British, and to conduct its own 
distribution of the news regarding the 


work through a press bureau in Cairo. 

A royal tomb still enshrouded in mys- 
tery is a more attractive topic for an 
American lecture tour than such a thing 
wholly revealed to the world. This self- 
evident fact may not be very remote from 
the real for Mr. Carter’s latest 
arbitrary action in locking up King Tut- 
ankh-Amen’s tomb. 


reason 


TRANSATLANTIC MAILS 

In our issue of Feb. 2 under the head- 
ing “London Waits” we called attention 
to complaints by residents of the British 
capital over the slowness of the mails 
from the United States owing to the Post 
Office Department's practice of allotting 
English mails to slower American liners 
rather than put them aboard faster British 








The Lonesomeness of Sea pur Sky 





“THE HEADLAND PATH” 
In the One-Hundred-and-Nineteenth 


innual 


of the Fine Arts 


This Buffalo painter has here expressed ‘i 
under the spell 


Bele ct 








By CLAIRE SHUTTLEWORTH 


Exhibition of the Pennsylvania Academy | 
a fine way the feeling that one ¢ 
f sea and sky. 


rperiences | 


A Colorado Artist's Picture at the Pennsylvania Academy 


“RED SANDSTONE” 


In the One-Hundred-and-Ninetecenth 


This artist recent na purchase pr 


ships. The source of the complaints caus 
ing that editorial to be written were 
mainly British. We print herewith a 


f the unwisdom of 
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the worst kind of “pa- 
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Americans living and doing business in 
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American mail, however, was sent by the 
ident 

Feb. 4. 
sands of business transactions between 
United States 
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The work of this Chicago landscapist is well known and highly prized in the West, 
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F.S. CHURCH, PAINTER, 
DIES, AGED 82 YEARS 


Versatile Artist and Academician 


Hospital—Rep- 


Succumbs in a 


resented in Various Museums 


Frederick Stuart Church, painter, 
illustrator and etcher, died at the Fifth 
Avenue Hospital after a brief illness. 
He was 82 years of age. He had been 
a National Academician since 1885. 

Mr. Church was born in Grand 
Rapids in 1842, and at the age of 13, 
in Chicago, entered the employ of the 
American Express Company. He en- 
listed in the Union Army and served 
during the Civil War. He began to 
take lessons in drawing after the war. 
Walter Shirlaw took him into the Na- 
tional Academy of Design. 


His first successes were made with 
Harper’s Weekly and Harper's Basar. 
He was a member of the Society of 
American Artists, the American Water 
Color Society, the Lotos Club, and an 
honorary member of the Society of 
Illustrators. 

His work includes “The Black Or- 





chard” and “Circe” in the National 
Gallery in Washington, “Moonrise” sal 


A Subile, yet Poignant Effect by a Chicago Artist 


% oe 
‘st 


innual Exhibition of the Pennsylvania 








eee} 


By F. 
leademy of the 
a small picture 


DREXEL SMITH 
Fine Arts 
that achieves a big effect. 


the Metropolitan Museum, “Flamin- 
goes” in the Montclair Museum, 
‘Sirens’ in the City Art Museum, St. 
Louis, and a picture of the same title 


in the Hackley Gallery, Muskegon, 
Mich. 
HENRY BACON 
Henry Bacon, architect, designer of 
the Lincoln Memorial in Washington, 


died in the Post Graduate Hospital, fol- 
lowing an operation for a serious in- 
testinal ailment. He was born in Wat- 
seka, Ill., in 1866. 

Among the examples of Mr. Bacon’s 
work are many instances of his. skill 
at providing an appropriate architectural 
setting for sculpture by Saint-Gaudens 
or Daniel C. French. In this list may 
be mentioned the Governor Flower 
monument at Watertown, the Senator 
Hanna monument in Cleveland, the 
Whistler memorial in the West Point 
library, the figure of Parnell in Dublin, 
Ireland, in all of which Saint-Gaudens 
did the figure, Bacon the setting. French 
was the sculptor of the statues of Joe 
Hooker in Boston, the Parkman me- 
morial at Jamaica Plains and of Gen- 
eral Oglethorpe in Savannah, for which 
3acon designed the architectural ac- 
companiment. The Lincoln Memorial 
was his largest work. It is a temple de- 
signed in Greek style. 
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By FRANK C, PEYRAUD 


Academy of the Fine Arts 


In the above work he has achieved a big sky effect. 
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RARE ART-WORKS & OLD MASTERS 


15, AVENUE DES -CHAMPS-ELYSEES 


( ANCIEN HOTEL OU DUC DE MORNY> 


PARIS 








Jacques Seligmann & Co. Show Rare Art 


PORTRAIT OF MARCHESA LINA CATTANEO ByVAN DYCK 





ldedibeestols with the Cattaneo family there 
is placed in this collection the original 
sketch by Van Dyck of the head of Mar- 
chesa Lina Cattaneo, the subject of the 
famous full-length portrait now in the 
Widener collection. 

The unique work in the Spinola col- 
lection, however, is a silk and gold em- 
broidered panel done between 1450 and 
1470 by some unknown native of Fer- 
rara under the influence of the Mante- 
gnasca school. Approximately 6 feet 
by 3 in size, this framed panel has for 
its central design the entombment of 
Christ enclosed in a frame of gold em- 
broidery, the descent from the cross 


. shown at the left, while the right side 


of the work illustrates Christ and Mary 
in the garden and Christ appearing to 
two disciples. Two other scenes fgom 
the life of Christ are above and below 
the main divisions, the one of Purga- 
tory being characteristically Gothic in 
spirit. The modeling of the figures is 
clearly Mantegnaesque, and the color of 
this ancient piece of craftsmanship, the 
rarest thing of its kind that thas ever 
come to America, is very beautiful, cool, 
precise and in remarkably fine tone, as 
is the whole work. 

In addition to the head of the Mar- 
chesa Cattaneo, which appears to be 
richer in color than that in the Widener 
canvas, there is a religious painting by 
the same master, a Madonna with the in- 
fant Christ and St. John, a work pre- 
cisely similar to the one in the Pina- 
kothek in Munich, and in admirable con- 
dition. Other paintings here are three 
Guardis, one oil in his best manner, and 
two small Venetian scenes in gouache, 
singularly lovely in color and handling. 

Betitting such an ancient home as these 
objects came from are two handsome 
XVIith century decorative panels by 
Gola. <A primitive Madonna by Lippo 
\Memi is a characteristic example of his 
art and his time when Italian religious 
art was slowly freeing itself from the 
Byzantine tradition. And even more in- 
teresting is a brilliant predella by Domen- 
ico Ghirlandaio, illustrating the visit of 
the three Wise Men to Mary and the 
Savior, the coloring unusually brilliant 
and the design superb. 

Only a few pieces of furniture are in 
the collection and of these the XVIIth 
century Florentine table is that rare 
thing, an absolutely unique piece depend- 
ing not on bulk or ornateness of carving 
to make felt its effect of beauty. There 
are also half a dozen tooled leather Flor- 
entine chairs, the dimmed gold still show- 
ing on the patina of the rich leather, 
and two walnut arm chairs with em- 
broidered upholstery. A framed fabric 
is made up of several fragments of pure 
Gothic church vestments, and there are 
|several XVIIth and XVIIIth century 
church vestments in the form of chas- 
ubles and copes, one of these last-named 





In the gallery of Jacques Seligman &|{ of rare and exquisite art objects brought in rich blue and gold, being a rarely 
Co., 705 Fifth Avenue, there is on ex-]| to this country by the Marchese Spinola, beautiful combination of color. 
As a result of the Marchese’s 


hibition until March 1 a small collection! of Genoa. 





GOTHIC TAPESTRY PANEL 


FIFTEENTH CENTURY 











15 Vanderbilt Avenue 


(Taxicab Entrance) 





IMPORTANT RETROSPECTIVE EXHIBITION 
of PAINTINGS by 


JOHN SINGER SARGENT 


These pictures have been personally selected by 
Mr. Sargent and constitute the only exhibition 
ever given in this way. 


Feb. 23rd— March 22nd inclusive 
NG 9) 


GRAND CENTRAL ART GALLERIES 
GRAND CENTRAL TERMINAL 








New York 

















ART EXHIBITS IN 
NEW YORK GALLERIES 


(Concluded from page 3) 
mission purchased his “Dune and Sea” 
for the municipal collection. There is 
a picture of a Bermuda house and 
sunny garden in the present exhibi- 
tion and also “Cathedral Hill” which 
in its tone values and its study of the 
shadow of a tree as it falls across the 
road creates an effect of which the ar- 
tist may be proud. 

“The Sea Wall” and the “Sun Dry- 
ing Nets” are more rugged and aus- 
tere in spirit as compared with the 
quiet, sunny rural scenes to which he 
is particularly devoted. His figure 
paintings, “The Balloon Dance” and 
“Madonna of the Lily” do not reach 
so high a level as the landscapes, into 
which have evidently gone his great- 
est interest. 

Emil Orlik’s Portraits 


The varied approach to portraiture 
disclosed by Emil Orlik, of Prague 
and Berlin, in his exhbiition at the 
Anderson Galleries, makes one of the 
most interesting portrait shows of the 
season. From his intimate and tren- 
chant sketches made during the re- 
hearsals of “The Miracle” to the care- 
fully rounded-out presentations of Ein- 
stein and Bodanzky (both etchings), 
he runs a gamut of fine distinctions 
in which the right treatment is adjusted 
to the right subject. 

His portraits of the socially promi- 
nent are drawings in pencil or crayon or 
a combination of both, slightly man- 
nered, quite decorative, and posgess- 
ing distinction. Such are the ones of 
Mrs. Robbins-Delan, Lady Diana Man- 
ners, Maria Jeritza and Mrs. Nathan 
Straus; Jr. But when he comes to 
the lithographs of Mengelberg con- 
ducting a symphony, and particularly 
Mengelberg’s hands, he becomes very 
searching as to form, although he 
would seem to say that he has made 
his observations quite casually. 


Portraits by Charles A. Aiken 


Portraits in water color by Charles A. 
Aiken, at the Ainslie Galleries until Feb. 
29, are somewhat deceiving as they give 
the impression of oil paintings with their 
dark backgrounds and their carefully 
worked-out detail. His types are in- 
teresting, and while the impression as 
a whole is that these people are very 
serious, even solemn, they are obviously 
very genuine people, the kind whom their 
friends might call “the salt of the earth.” 

A portrait of his mother is one of 
the best, seeming to have caught some- 
thing quite personal about the lift of 
her head as well as her evident in- 
tensity. Wliliam Howe Downes, the 
former art critic of the Boston Tran- 
script, and the artist Louis Kronberg, 
are other subjects. There is a head of 
a young girl of a thoughtful, imagina- 
tive type whose broad brow and rather 
long face appear in a number of other 
studies 

Variety in Etching Show 


The Robertson-Deschamps Gallery 


| (formerly Brown-Robertson) is hold- 





ing its annual exhibition of 

and has selected a number of bo 
American and English artists for rep- 
resentation. One of the interesting 
new plates by William Walcot is of 
Park Avenue as one looks across to- 
ward Sherry’s from the southeast 
corner of the street. This is very 
light and fine in execution and has 
real “quality” besides being a faithful 
picture of New York's most aristo- 
cratic thoroughfare. 

Other exhibits include a recent bird 
plate by Frank W. Benson, a sunny 
East Hampton scene by Childe Has- 
sam, the playing children of Eileen 
Soper (including two new plates), a 
lyric landscape by D. S. MacLaughlan, 
dancers by Troy Kinney and boats 
by George C. Wales. These, with ‘the 
further variety furnished by a dozen 
or more etchers, cover the range of 
popular subject matter quite com- 
pletely 

McBey’s Varied Exhibit 

Fifty-nine etchings and twelve water 
colors by James McBey are on view in 
the Keppel Galleries until March 15, 
the prints covering his work between 
1910 and 1922, while most of -the 
water colors have been done within 
the last two years. The etehings are 
familiar ones since they include his 
early English and Dutch landscapes 
and coast scenes, his two  bull-fight 
plates, a group of his records of the 
Allenby campaign up to Jerusalem, 
some of the Moroccan set, and the two 
now considered to be his fimest work, 
“Gale at Port Erroll” and “Ebb Tide.” 

The dozen water colors are delight- 
ful illustrations of painting in pure 
wash that so many British artists 
achieve nowadays without the con- 
scious effect of much of our work in 
this medium, contrasting examples of 
mood and method being the stir and 
animation of the “Sunday, Heybridge” 
and the serene repose of the figures in 
the “Lady Reading” and “The Mirror,” 


Alice Judson ‘Exhibits 


Alice Judson is exhibiting oils and 
water colors, mainly from Gloucester, 
at the Anderson Galleries until March 
1. Miss Judson’s boat pictures are 
very pleasing, particularly the “White 
Yacht” as it reflects the sunlight-and 
glows in its own halo. There is also 
“Otf for the Banks,” in which sails 
are spread against a violet-blue water 
while the pinkish light on shore com- 
pletes a delightful cotor theme. 

“After the Shower” and “In the 
Harbor,” two of the small sketches, are 
unusually spontaneous and free, suc- 
cessfully concealing the careful effort 
which the making of them required. 
“Frog Pond in April” has fresh color 
and clear air, and its simplicity and 
directness commend it. Of the water 
colors there are “The Mill Pond” and 
“Gray Day—Winter” which are espe- 
cially marked by assurance 





British to Show Indian Art 


LONDON—A retrospective exhibition 
of Indian art is to be held at the British 
Empire Exhibition. Will all possessing 
specimens, contribute them? 
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| STENDAHL GALLERIES 


LOS ANGELES AND PASADENA 


Located ‘in 


AMBASSADOR HOTEL and 
MARYLAND HOTEL 


Paintings by 
ROBERT VONNOH 
GUY ROSE 
WILLIAM WENDT 


ALSON 8S. CLARK 
JOHN FROST 
ARMIN HANSEN 

















Frank T. Sabin 


Established in 1848 


OLD MASTERS 
RARE BOOKS 


Finest examples of old English and 
French Colour Prints, Mezzotints, 
etc., of the 18th Century. 

Choice Paintings by Old Masters. 
Original drawings, illuminated Man- 
uscripts, miniatures, and especially 
fine and rare books. 


172 New Bond Street 


London, W. 1. 
Only Address 














A. L. NICHOLSON: 


Pictures of 
VALUE and DISTINCTION 


OLD MASTERS 


EXPERT ADVICE 


4, St. ‘Alban’s Place, London, S. W. 1. 


(One minute from Piccadilly Circus) 
Cables: Artson, London 
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PAINTINGS 


DUVEEN BROTHERS 


TAPESTRIES OBJETS d’ART 


PORCELAINS 


NEW YORK 
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~ GALLERIES 


274 Madison a ey and 40th Sts., 
ay teens keke 


PAUL “CORNOYER 


Feb. 13——March 1 


Early () hinese Art 


IMPORTANT EXAMPLES OF 


Old Chinese Porcelain 
Early Chinese Sculptures and Pcttery 
Rare Persian Faience 


IN THE GALLERIES OF 


Parish-W atson §8 Co.'™ 
560 Fifth Avenue New York 



























Picture, Studio and 
Gallery Lighting 


The Frink Engineering De- 
partment makes a special 
study of lighting pictures— 


individually or in groups. Its 
services are at your disposal. 


I. P. FRINK, Inc. 


24th St. and 10th Ave., New York 
Branches in Principal Cities 








Kennedy & Co. 







Marine Paintings 
by John P. Benson 


693 Fifth Ave., New York 


























LAZA ART AUCTION 


EDWARD P. O'REILLY, Auctioneer 
5, Zand 9 East 59th Street New York 


JUST OFF FIFTH AVENUE 


Best  Speatine in New York for 
the sale of art works by auction 

















We solicit the dispersal of col- 
lections or individual art works 
from owners and estates anywhere. 
New York is the ART CENTRE 
OF THE WORLD and our facili- 
vies are unsurpassed, 


If you are in the market for art or 
artistic furnishings we invite you 
to call at our galleries or send your 
name for our catalogues. 
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Ossip L. Linde has returned to his 
home in Westport, Conn., after a stay 
in Europe of nearly three years. With 
his family he lived for a time in 
Bruges. In Venice he worked at those 
colroful canvases with which his name 
has been so long associated. He is 
preparing to exhibit in New York and 


elsewhere some of the pictures he 
painted while abroad. 
Clara Farge Thomas, mural pa-nter 


and designer, is engaged in making the 
sets for the play “Grounds for Di- 
vorce” now in rehearsal under the di- 
rection of Gilbert Miller. Mrs. Thomas 
is represented in the Architectural 
League show. 

Frank Townsend Hutchens exhibited 
in the window of the Ferargil Gal- 
leries for a few days early in the week 
a portrait of George Barrere, the dis- 
tinguished French flute player, which 
Mr. Hutchens painted last summer at 
his country home in Silvermine. 

Mrs. Ella Condie Lamb will hold a 
retrospective exhibition at the Art Club, 
Washington. The display will open 
Sunday, Feb. 24 with a tea, at which 
Mrs. Lamb is to be the guest of honor 
and will continue until March 7. 

Maud Earl has just completed two 
panels for Clarence H. Mackay of 
which the subjects are two of his 
prize-winning dogs, one a Labrador 
and the other a Welch springer. She 
is also executing a series of decorative 


panels for Mr. Mackay. 
Cullen Yates’ picture, “The Cove, 
Ogunquit, Maine,” has been added to 


the Harrison collection of contempo- 
rary art in the Los Angeles Museum. 

Robert Vonnoh has started for Los 
Angeles to hold a retrospective ex- 
hibition of his works at two galleries 
in succession. The artist's painting 
entitled “The Connecticut Hill Coun- 
try” has just been sold to a St. Louis 
dealer. 

Three pictures were sold from the 
exhibition of California and Eastern 
landscapes by Alta West Salisbury at 
the Art Center. 


Murphy Splits Salon 
(Concluded from page 2) 


authentic work, based on 100 photo- 
graphs of the Olympic and the Paris 
which | took on recent sea voyages. If 
they think my picture too big the other 
pictures are too small.” 

Last fall Mr. Murphy attracted some 
attention in the art world in Paris by 
his ballet, “Within the Quota,” for which 
Cole Porter wrote the music. The ballet 
was given its premiére in Paris by the 
Swedish dancers who later took it to 
America, where it was presented in New 
York and other cities. As a backdrop 
for the production Mr. Murphy used a 
burlesque reproduction of a newspaper 
page. 

It is possible that an arrangement may 
still be come to between the parties, but 
the incident proves a disturbed state of 
mind all around, the logical consequence 
of the unfortunate decision to create for- 
eign sections (of which we have spoken 
in a previous article) which has split up 
the Independents into two camps, This 
method might prove excellent in an ex- 
hibition where the various countries 
would be completely represented by duly 
qualified works. It becomes unjust and 
even laughable in the present case, where 
the choice of the contributors is rather 
dominated by chance. oe & 


Caleb D. Hoyt to Manage the 
Metropolitan Auction Galleries 


Caleb D. Hoyt has assumed the man- 
agement and the conduct of sales at the 
Metropolitan Art & Auction Galleries, 
succeeding S. G. Rains. Mr. Hoyt has 
had twenty-five years’ experience in the 
wholesale auction business, having been 
the senior auctioneer at the Smith carpet 
sales for many years. 

During his career as an auctioneer in 
the wholesale district downtown, Mr. 





Hoyt has had a wide familiarity with all 
| kinds of materials used in connection 
with use and ornament in the home. 





WHITE-BLACKMER ART 
SELLS FOR $316,179 


Sessions Draw Large Crowds 
—Sixteen Thousand Dollars 
Paid for a Neck Chain 


The White-Blackmer sale at the 
American Art Galleries realized $316,179. 
The hall was often crowded, many people 
Standing. 

The sale was of antique and modern 
furniture, Renaissance tapestries, Persian 
carpets, interior decorations and other 
objects mainly belonging to the estate of 
the late Julian LeRoy White, of Balti- 
more, and the entire furnishings of the 
apartment of Mrs. Lucy C. Blackmer, of 
New York. The highest price, $16,000, 
was paid for an emerald and diamond 
sautoir, or saltire, and diamond neck- 
chain by J. B. Cortleigh. 

Some of the important items and their 
purchasers were: 


107—-Two bisque figurines, by Blanchard 
XVIII centurv; George Bacon ....... $200 
129—Two Sévres bisque figurines, XVIII 
century; George Bacon ............... $200 
262—-Six green brocatelle curtains, Italian, 
Renaissance; M. Aronson ............. Fo 
265—Twenty-five lengths crimson damask, 


Italian, AVIL century; Howard Ashicy. $30. 
266—Six rose-crimson damask curtains, Ital- 


ian, Renaissance; Jack Kelly .......... $211 
267—-Four green brocatelle portieres, Italian 
Renaissance; M. Aronson ............. $201 
275—-Six_ drap d’or green velour curtains; 
ES EO” ra eer $. iv. 
404—Sterling silver tea and coffee service; 
SREY per mntee aetiviatet Bama i: $300 
405—Sterling silver table service; William 
| A IR Har Sh Ra ae aig: $310 


445—Twelve gilded silver A cream goblets, 
twelve dessert plates; Mrs. C. Roberts. $675 
448—-Two early American a silver cov 


ered vegetable dishes; W. W. Seaman, 
RR EE ea a a ene 20 
449—-Two early American silver chased cov 
ered vegetable dishes; W. Seaman, 
Dv hs tein eis Wao deh wed Cen oe seed neu 4 
451—American silver presentation bowl, by 
Paul Revere, Boston, 1787; J Sea- 
Rs BEE. wesevevesdvewsesevorccess a soe 
457—-Large French silver censer; F. 
NTS i dbs eG kon ie ge LEO nis dots $325 
462—-Eighteen gilded silver service dinner 
plates, by J. Piault; Mrs. R. DeKoven. .$720 
468—Two gilded silver compotiers, by J. 
I i a $390 
469-—T wo gilded silver compotiers, by J. 
eee IG a i ee $390 
472—Two tall gilded silver flower vases, 
by J. ee rea $480 
476--Two gilded silver candelabra, by J. 
Bement ©. Ea WWM ccsccctcvccess $1,350 
477—-Gilded_ silver tea and coffee, by J. 
Piault; Mrs. ie RS a ss waa 1,850 
539—Cuivre doré eros by Jean Leon Ge- 
rome, 1824-1904; Pteiger ki ees cae es $410 
540—Cuivre doré aa by Jean Leon Ge- 


rome, 1824-1904; H. C. Mathews ..... $38 
542—Two Russian malachite vases, Vill 
SE DONO. Cbneseeinestebedness $ 
543—Russian Lapis-lazuli Tazza, XVIII cen- 
i Es oats 6 cane) du dae a 40008 $55 
559—-Bronze statuette, by Frederick Mac- 
Monnies, 1890; A. Golde ............. $310 
728—Enameled gold snuff box, Louiis XV 
posted: -Cinem & Grahame « o.o.0 sk 506000 $800 
729—KEnameled gold snuff box; Miss H. 
EE Ree ee eee 625 
733 


‘Small gold snuff box, Louis XVI pe- 
i 6 


PR 25 
780—Platinum fléxible bracelet; E. C. More- 

a ee ee TET eL TEETER CCE TTT ee TTT 
781—Pearl pendant and platinum chain; 


J. B. Brenauer 


782—Pair of large pearl earrings S. 
SE aR a Rey oe i eee $725 

783—Platinum, diamond and sapphire bar 
brooch; Miss H. Aschner ............ 9 


784—Oriental baroque pearl necklace; Anton 
Rudhert, agent ‘ . $650 
788—Cushion-cut Oriental sapphire ring; S. 
Wyler SS 
789—Star sapphire 
diamond chain; L. 
792—Platinum, diamond and sapphire pend- 


POPP eee eee eee eee eee 


ant; Leo Elwyn & Co. .......eeeseees $800 
795— Large tt brooch; J B. 

De ares xs been kd SEES OBE) FC K08 45 800 
796— “Pearl and diamond brooch; Samuel 

WEEIEE hanes ind nde cd ccsseedeaneses $1,150 
799— ‘Gold lorgnette chain; Samuel Wyler. .$510 


801—Emerald and diamond sautoir and dia- 
mond neck-chain; J. B. Cortleigh ...$16,000 

202—Three-strand. Oriental pearl necklace; 
A. . lvans 

837—Sable fine dark skins; J. 
thorne ; 

838—Broadtail dolman, lined with heavy fig- 
ured silk; Anton Rudert, agent $97 


QUINN LIBRARY 
Feb. 11, 12, 13. 

Quinn. The total 

sale was $16,967.70. 


wrap, 


JOHN 
Anderson Galleries, 
library ot John 
fourth and final 
important items: 
6839—Original autograph 
portion of) “The Life 


The 
of the 
The 


manuscript of (a 
and Death of Jason” 


by W. Morris; Order............+.++. $1 00 
6909—Original autograph manuscriot of “The 
House of the Wolfings,” W. Morris; 
go Tee TT eee rT TT eter eee 4 
6991—"‘The Water of the Wondrus Isles” 
by Zaehnsdorft ; Miller & Beyer Co.....$1 
7002—“The Story of Sigurd the Volsung and 
the Fall of the Niblings,” by Zaehnsdorff; 
Dees Be eee CO 1.06 0066000 50ebseese $130 
8528—"‘Waverly Nove's,” Sir Walter Scott; 
i 4S aR esr piseceesevecaes 
8572—"‘Sonnets,”” by William Shakespeare; 
Be Re oS ries fcales otR noe ée40 5.0% $147. 


8992-—Original autograph manuscript of “The 
Crock of Gold,” by Sir Leslie Stephen; W. 
M. Hill $62 


o 


9013 Original autograph maruscript of 
“Green Branches,” by James Steshens; 
2 eee ry 2 


W. M. 
9021—Original autograph manuscriot of * 
eager by James Stephens; W. ML 
Se a, ch atid Ge? 5 099 08 Ue en esee ces $450 


MRS. CLOPTON’S COLLECTION 
Anderson Galleries, February 14, 15 and 16 
Household furniture and objects of art, from 
the property of Mrs. Louise E. C. Clopton, 
of Atlantic City; total, $19,677. Among the 
more important items: 
532—Large antique Chinese rug; Cesti ikyan 
& Co. ye 


533—Large Khorassan woolen rug; E. ‘ 
Collins (agent) .....---++e5+5 steseeeee $300 
538— oe woolen rug; Costikyan $2 a 


Oe Pree rr Ce ta 2. 
541 
& Co 
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108 West 57th Street 





MILCH GALLERIES 


Recent Landscapes by 


W. L. METCALF 


and Landscapes by 
J. ALDEN TWACHTMAN 


including Pastel Drawings of the battle sectors of the 26th Division, A. E. F” 
February 18th to March 8th 





NEW YORK 











Auction Sales and Exhibitions 
AMERICAN ART GALLERIES 
(Madison Avenue, 56th to 57th Street) 

February 26 and 27, afternoons and evenings 
Rare Americana comprising Colonial and 
Revolutionary broadsides, almanacs, etc.; also 
works on the South Seas, rT ated art, 
etc, On free view from Feb. 

February 27, afternoon—A on ral of near- 
Eastern art comprising XVI and AN cen- 
tury pottery; ancient glass; XII-XIV_ and 
XVI-XVIL_ century metalwork; ilieuninaned 
manuscript of Shah Jehan and Arabic coins 
and Persian tiles, the property of Frank Gair 
Macomber. On view Feb. 23. 

February 28 and 29, evenings—Library sets of 
standard authors, many in fine bindings, art 
books, etc., the libraries of the late Colonel 
William Barbour and Julia Adelaide Barbour, 
and of the late J. G. Ward. On _ v.ew 
Feb. 23 

February 28, 29 and March 1, afternoons 
Rare English furniture, Chinese and Oriental 
rugs, needlework panels, etc., the property of 
Benjamin Benguiat and the Benguiat corpora- 
tion. On view Feb. 25. 

March 7 and 8, afternoons—Early American 
antiques, comprising a set of twelve Duncan 
Phyte oort and a highboy by William 
Savery; 100 hook rugs and some glass which 
includes examples of Stiegel and Sandwich, 
On view March 3. 


ANDERSON GALLERIES 
(Park Avenue and 59th Street) 

February 25, afternoon—Books on t 
and allied ane, consigned by the 
of New York City. 

February 26, evenipg—Etchings, drawings, 
etc., from collections of Eustace Conway and 
C. Hartman Kuhn. 

CLARKE’S ART AUCTION 
(42 East 58th Street) 

February 28 and 29, March 1, afternoons 
Spanish and Italian furniture and furnish- 
ings. On view from Feb. 25. 


METROPOLITAN ART ROOMS 
(45-47 West 57th Street) 
February 21, 22 and 23, afternoons—House- 


hold and _ period furniture of George H. 
Bancroft, e Brooklyn, consisting of Oriental 


ography 
ypothetz 


ROOMS 


rugs, silverware, and Colonial, English, 
French, Italian and modern pieces, etc. On 
view Feb. 18. 


PLAZA ART AUCTION ROOMS 
(5 East 59th Street) 

February 20, 21, 22 and 23, afternoons— 
Furnishings from a fine home at Jamaica, 
L. L, also art appointments from 952 Fifth 
Ave., this city; Louis XVI boudoir suites, 
tapestry, chairs, etc. On view Feb. 18 

February 22 and 23,. afternoons— European and 
American paintings. 

WALPOLE GALLERIES 
(12 West 48th Street) 

February 22 and 23, afternoons—Part of the 
furnishings of the. gountry , house, of peo. 
Aimee La Farge Heins, an yrolean - 
tars, bells, etc., of Mrs. i Kilborne Hay- 
ward. On view beginning Feb. 16, including 
Sundays. 





Derujinsky Portrays Youssoupoff 


Gleb Derujinsky has completed por- 
trait busts of the Prince and Princess 
Youssoupoff. 





NEAR-EASTERN AND 
OTHER ART ON SALE 





Great Array of Rugs, Pottery, 
Coins and Tiles and Rare Eng. 
lish Furniture in Auctions 





The American Art Association will sel] 
near-Eastern art belonging to Frank Gair 
Macomber on Feb. 27, the exhibition to 
open on Feb. 23. This collection con- 
sists of XVIth and XVIIth century pot- 
tery of Rhoges, Rakka, Damascus, Sul- 
tanabad, Babylon, Syria, Egypt and In- 
dia; glass of the XIith and XIIth cen- 
turies, B. C., and 11lld to XIIIth cen- 
tury A. D., Phoenician, Syrian, Arabic 
and Saracenic; metalwork of the XIIth- 
XIVth and XVIth-XVIIth centuries— 
Persian, Arabic, Byzantine, Indo-Per- 
sian; illuminated manuscript of Shah 
Jehan, Arabic coins and Persian tiles. 

The American Art Galleries will open 
an exhibition of rare English furniture 
on Feb. 25 and the sale will take place 
on the afternoons of Feb. 29 and March 
1. This collection is the property of 
Benjamin Benguiat and the Benguiat 
Corporation. It comprises furniture of 
the Tudor, Jacobean, William and Mary, 
Queen Anne and Georgian periods. 

The rugs comprise Ming emblematic, 
mille-fleurs and Chinese rugs of the 
K’ang-hsi and C'ien-lung periods, and 
Oriental rugs of Ispahan, Kulah, Khor- 
assan, Kazak, Oushak, Fereghan, Ghior- 
des and Rhodian weaves. There are also 
important Italian, French and English 
needlework panels, velvets and brocades 
of the XVIth and XVIIth centuries. 


Dooman Sale Realizes $11,000 


Four hundred Japanese color prints 
gathered by Dr. [Isaac Dooman during 
thirty years’ residence in Japan brought 
$11,000 at the Walpole Galleries on Feb. 
1l and 12. The three great artists of 
the “Perfection Period,” Kiyonaga, Uta- 
maro and Eishi, realized the highest 
prices. A triptych by Kiyonaga of a 
group of beauties and their sweethearts 
and inaids at Enoshima was bought by 
James Maynard for $700. Eishi’s “Nine 
Geisha on a Pleasure Boat” went for 
$330 to Mr. Maynard's brother, who also 
bought Eishi’s “Three Imperial Poet- 
esses” for $310. D. S. Denby paid $485 
for Utamaro’s triyptch “New Year in 
the Palace.” Various museums of 
America and Canada were among the 
buyers. 











542—/ Antique amen woolen rug; H. 
ee Orr ee $210 
548—Large Kurdistan woolen rug; 
Michallyan & Co. «1... .eeseeeeee serene $450 
550—Panel of early Flemish tapestry, late 
XVI egy A. J. Halow .......... ++ $28 
551—Large figural mae Flemish, middle | 
of the XV century; Balden. . $1,750 


590—Iouis Seize five- Me painted suite; 
Henry Symons & Co, ...seeeeeeee ++ 0029240 





Exhibition and 


American Art Galleries 
Madison Avenue, 56th to 57th Street 





Sale at the 





An unusually fine collection of 


ENGLISH FURNITURE 


Tudor-Georgian Period 
Property of Benjamin Benguiat 


Together w ith 


ORIENTAL RUGS 





and TEXTILES 


Property of the Benguiat Corporation 
To be sold at Unrestricted Public Sale 
February <9 and March 1, at 2:15 P. M. 


On Exhibition Beginning Monday, February 25th 
Illustrated Catalogue Mailed on Receipt of One Dollar 





Sale will be conducted by 
Messrs. Otto Bernet and Hiram H. Parke 
AMERICAN ART ASSOCIATION, Inc. 
Managers 
Entrance No. 30 East 57th Street 





-_ 




















LI 


Ins 


—J eo 


that 
use 
buil 
whi 
con 
Mo: 
$1,5 
tena 
cha: 

I 
for 
sep 
stitt 
peri 
may 
othe 
con 
10,0 

T 
to ; 
gan 
the 
Spe 
Gor 
trus 
by I 
pres 
by ° 
the 
at t 


Kle 
F 
ger 
a di 
nigt 
seco 
Am 
E, 
Har 
Mr. 
and 
seph 
aa 








ys 
g> 


ell 
air 


mn- 
ot- 
ul- 
in- 


en- 
bic 
th- 
s— 
er- 


iah 


pen 
ure 
ace 
rch 


liat 
of 
ary, 


tic, 
the 
and 
1or- 
ior- 
also 
lish 
ides 


r in 


the 


























Saturday, February 23, 1924 


~ 








4 EAST 39™ ST NEW YORK 





ETCHINGS BY MCBEY 


FEB 15TH TO MAR ISTH 


1924 
FREDERICK KEPPEL & CO 











Gloucester at 


“GLOUCESTER DOCKS” 


In the One-Hundred-and-Nineteenth Annual Exhibition of the 





’ 


a 


By ILAH MARIAN KIBBEY 


Pennsylvania Academy 


of the Fine Arts 


The artist occupies the place 


of registrar of the Ka 


nsas City Art Institute. Her work 


has appeared in many exhibitions in the West. 





LIBRARY OF MORGAN 
FREE TO SCHOLARS 





Institution to Be Conducted by a 
Board of Trustees of Donor’s 
Naming—Endowment, $1,500,000 





J. P. Morgan announced on Feb. 16 
that he had given to the public for the 
use of scholars the Morgan Library 
building, its contents and the land on 
which it stands, the institution to be 
conducted by a board of trustees of Mr. 
Morgan’s appointment. He also gives 
$1,500,000 as an endowment for the main- 
tenance of the library and for the pur- 
chase of new books. 

In the deed of gift it is provided that 
for 100 years this library shall be kept 
Separate and distinct from all other in- 
stitutions, but after the expiration of that 
period, if the trustees shall see fit they 
may vote to merge the library in some 
other institution. The Morgan Library 
consists of 25,000 volumes, of which 
10,000 are rare and valuable. 

The trustees appointed by Mr. Morgan 
to assume charge of the Pierpont Mor- 
gan Library, as it is to be called, include 
the donor and his wife, their sons Tunius 
Spencer and Harry S. Morgan, James 
Gore King and Lewis Cass Ledyard. The 
trustees are to fill any vacancy caused 
by resignation or death, Mr. Morgan ex- 
Pressing the hope that vacancy be filled 
y “a direct descendant of my father in 
the male line” if such person be living 
at the time. 


Kleinbergers Give a Dinner Party 

Francois Kleinberger, of the Kleinber- 
ger Galleries, and Mrs. Kleinberger, gave 
a dinner party at the St. Regis on the 
night of Feb. 19 to celebrate the forty- 
second anniversary of their wedding. 
Among the guests were Mr. and Mrs. 
E. Ml. Sperling, Robert S. Sperling, 
Harry Sperling and Claude Sperling, 
Mr. and Mrs. Otto Weil, Mme. Jeritza 
and Baron Popper, Baron Kohorn, Jo- 


seph Haan and Mr. and Mrs. R. M. 
Haar 





WANTS SATIRES ON 
PENNSYLVANIA SHOW 


President Lewis of the Academy 
of the Fine Arts Offers Prizes 


for Caricatures of Exhibits 


PHILADELPHIA — President John 
Frederick Lewis of the Pennsylvania 
Academy of the Fine Arts offers students 
of the Academy a first, second and third 
prize for the best caricatures of pictures 
in the current annual exhibition. His 
purpose is to stimulate a genuine interest 
in the art of caricature, and it is pos- 
sible that a prominent cartoonist may 
be engaged next year to conduct a special 
class. 

In offering the prizes Mr. Lewis has 
suggested to the Academy students cer- 
tain well known definitions of the art 
of caricature, namely: 

“Caricature is the art of applying the 
grotesque to the purpose of satire. Cari- 
catuie is a picture which conceals the 
good points of the original and exagger- 
ates the defects while preserving a gen- 
eral likeness. Caricature is an exaggera- 
tion or distortion by exaggeration of 
the characteristics of a person or thing. 
Caricature is a picture so exaggerated 
as to appear ridiculous or to burlesque or 
parody the original. 

“Few issues of our illustrated dailies, 
weeklies or periodicals of any kind are 
without examples of caricature, and while 
tne artists of some nations, the French 
for example, excel others as caricaturists, 
the American artists have a vast fund of 
humor, and ought to excel in this re- 
spect the work of the artists of any other 
nation. Caricature affords a_ profitable 
avenue for the exercise of art.” 

In awarding the prizes which the Presi- 
dent has offered, the following conditions 
are given competitors: 

The size of the drawing or painting 
must not be over 24x18 inches. No stu- 
dent may submit more than one work. 

The work may be done in black and 
white, or in colors, and in any medium, 
but must be done with the view to the 
facility with which it can be reproduced 
by modern printing processes. 





THE ART NEWS 


DECORATIVE ART AT 


SALMAGUNDI CLUB 
first Exhibition of the Kind by 


this Organization Contains 
Work by Prominent Artists 








The first exhibition of decorative art 
issembled by the Salmagundi Club, 
which is open until Feb. 29, makes 
ylain the fact that the members either 
lid not have a complete understand- 
ng of the purpose of the show or else 
were indifferent to it. This purpose 
was to illustrate, just as the collabora- 
ive prize does at the Architectural 
weague, how an architect, a sculptor 
ind a painter may work together or 
10w any two followers of these sepa- 
rate arts might combine in a joint work 
»f interior decoration. 

Only one group carries out the first 
dea, Georg Lober’s fountain figure in 
a setting designed by Van Buren Ma- 
zonigle with decoration by Edmund 
ureacen. The second scheme is illus- 
trated by a mantel designed by Julius 
Gregory, architect and cast in plaster 
n small duplicates with overmantel 
decorations by various painters. Ho- 
bart Nichols, Franklin De Haven and 
Greacen have filled three of these 
spaces wtih pictures, not decorations, 
so that this idea is not completely 
realized, 

Other painters have 
landscapes and called 
mantels,” most of which are com- 
pletely lacking in decorative feeling 
while the few decorative flower panels 
seem to lose their purposed intention 
here. 


simply sent 
them “Over- 





Gifts Asked For Cross Painting 
Glass Method in Boston School 


BOSTON—The Art Museum School’s 
faculty is so well satisfied with the new 
method for art study at home, devised 
by Anson K. Cross, that it has asked, 
through Chairman Thomas Allen, for 


giits to aid in the discovery of special 


talent. Already a prize of one year’s 
tuition in the school, representing $135, 
is atmually awarded to the home study 
pupil whose work shows the most pro- 
gress 

Mr. Allen also asks for a new build- 
ig, saying that “there are unusual op- 
portunitics to uplift the people and erect 
a lasting monument to the giver.” The 
Cross drawing and painting glass not 
only enables a beginner to gain faster 
by self instruction than when he depends 
on a teacher, but the glass is said by 
tho’e who should know, to reveal un- 
suspected color beauties to good piant- 
ers. 

“This new method,” says Mr. Cross, 
“may take drawing and painting the 
fourth R and multiply the number of 
those who buy. It will decrease the 
uumber of artists by proving that skill 
in representation may be due to me- 
chanical ability that prevents creative art. 
When all can draw and paint from na- 
ture, only the few with talent will be- 
‘ome artists, and they will appeal to a 
public eager to buy for beauty and 
liberally supporting even a young ar- 
tist who produces beauty.” 


Goya’s “El Medico” is Acquired 
by Scottish National Gallery 
LONDON—No artist has had more 


influence on modern portrait painting 
than Goya, and it is therefore of par- 


ticular interest that the Scottish Na- 
tional Gallery should have _ purchased 
this artist’s “El Medico,” which in its 


own way can rival any Goya in Eng- 
land for vitality and intensity. The doc- 
tor (apparently a quack) is robed in 
red, warming his hands over a charcoal 
brazier on the wayside, while a couple 
of pupils attend on him. 

The composition is possibly the one 
designed for the tapestries which Goya 
was commissioned to carry out for the 
Prado and the Escurial, for the orig- 
inal of the theme is missing from the 
collection belonging to the Madrid Gal- 
lery. The picture was bought from the 
firm of Durlacher. 
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LONDON 


Whatever the rest of the community 
may feel regarding the Labor govern- 
ment, at least its members individually 
give the greatest possible satisfaction to 
the cartoonist in our midst. Never since 
the days of Disraeli has there been a 
Cabinet endowed with features which 
so admirably lend themselves to the 
caricaturist’s pencil. Ramsay Macdon- 
ald in this respect is whole streets ahead 
of Baldwin, and as for Sidney Webb 
and Sidney Olivier (now translated to 
the House -of Lords), they hardly need 
to be caricatured at all in order to en- 
tertain. 


The present exhibition of the Modern 
Society of Portrait Painters is chiefly 
noteworthy on account of the loan by 
the Manchester Art Gallery of St. Helier 
Lander’s portrait of the Prince of Wales 
n polo kit, a work in which the ar- 
tist has treated very skilfully the white- 
cad figure seen against a white back- 
ground. The- picture was exhibited a 
year ago at the Paris Salon and there 
gained the award of a silver medal; it 
has been freely reproduced in the Eng- 
lish press but has never before been 
seen in London. It is an excellent de- 
parture in royalistic portraiture for it 
gives entirely without affectation or pom- 
posity a clever character study, un- 
trammeled by any of the appurtenances 
of place and power. All the frank, 
friendly spirit of the sitter is pleasantly 
expressed. Howard Somerville, who is 
responsible for one of the most soundly 
painted exhibits at the Royal Society of 
Portrait Painters at Burlington House, 
sends another able work in his usual 
triking manner to this show. 


Few of the readers of Sir Arthur 
Conan Doyle are aware that his father, 
Charles Doyle, who was a government 
official in Edinburgh, was an artist of 
some considerable merit. This gentle- 
man has been dead for some thirty 
years and little has been heard of his 
work since that event, although during 
his lifetime it appeared occasionally at 
the Scottish Academy. Now, for the 
first time in London, an exhibition of 
his drawings and studies is being held, 
one of the smaller galleries being given 
over to it. The style of the work varies 
between “The Terrible and the Hu- 
morous,” the former evincing a real 
power of imagination and of grotesque 
vision which at times recalls the fan- 
tasies of Blake. That such a talent 
should have remained unimpaired by 
the monotony of -the official round is re- 
markable. The exhibition is apparently 
being held with a view to establishing 
the position of a man who has been 
insufficiently recognized, for the novelist, 
though willing to part with his father’s 
work, if need be, has by no means em- 
barked on the undertaking with that 
end in view. It is just a matter of filial 
piety. 

An exhibition of especial interest is 
being held at the house of Lady Grant, 
who has lent her rooms for the display 
of the result of eight months’ work, 
carried out by a young artist of Ben- 
gal, one Mukul Dey, who under the 





most difficult conditions (for he was 
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° Year's Tuition in 
$135.00 Prize Art Museum School 
“ HE Museum School has a newer 

and quicker way ...an earnest stu 
dent may now gain at homeartistic vision 
never acquired by many artists” — Tran- 
script. “The work by students is fairly 
astonishing” — Globe. 


The “Glass” so perfects vision without 
the usual aid of teacher’s eyes and hands 
that copies, theories, technique, tests and 
glass become unnecessary. By its use, 
grade teachers may object drawing, the 
high school give painter’s vision; art 
schools teach art instead of drawing, 
artists paint better and in time drawing 
become the fourth “R”, as vital in all 
education as for a basis for art? Then 
the public seeing truly will buy for beauty 
instead of fashion and literally support 
artists who produce beauty. 


Home Class fee, $10 and postage,shortens 
art school study. It supplies drawing and 
painting glass ($2.50), Drawing and 
Painting Self-Taught ($3.00) and criti- 
cisms during year’s work for prize. 
Stamped envelope for circular. 


Anson K. Cross 


MUSEUM OF FINE ARTS 


BOSTON, MASS. 




















JOHN 


GALLERIES | 


LEVY 


PAINTINGS 


NEW YORK 
559 Fifth Avenue 
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28 Place Vendome 

















practically alone in the jungle), made 
copies of the 2,000-year-old frescoes 
painted within the caves of Bagh and 
Ajanta in India. The caves were used 
as Buddhist temples and were discovered 
accidentally during the early part of the 
XI Xth century by a shooting party com- 
posed of British officials. Mr. Dey’s 
aim was to obtain faithful copies to 
scale of these mural paintings, but as 
some of them measured as much as 
twenty feet in height, this was no easy 
task. Indeed it involved the construc- 
tion of a movable platform on which the 
artist stood while he laboriously traced 
the figures by the aid of a petrol lamp. 
Surrounded by wild beasts and ulti- 
mately deserted by his coolies, this ar- 
tist’s achievement perhaps represents the 
most remarkable triumph over artistic 
obstacles that has come down to history. 
That his work is of value to the student 
is established by the fact that the 
British Museum is acquiring speciments 
of it for reference data. ‘The subjects 
copied include the “Temptations of Bud- 
dha” and “Buddha's Return to His Wife 
and Son after His Enlightenment,” and 
it is interesting to note that in these 
works, Buddha is represented with the 
same nimbus as is given to the Chris- 
tian saints. The caves contain in all 
more than a hundred frescoes, and in 
order to complete his task the artist will 
again make the thousand-mile journey 
from his home in Calcutta. After that 
stupendous piece of work has been ac- 
complished, he will journey to Ceylon to 
copy the cave frescoes there. He also 
does original work, influenced by the 
ancient traditions in which he is so 
greatly interested. 


Lord Lee of Fareham has been ap- 
pointed trustee to the Wallace Collection 
in place of the late Lord Ripon. Lord 
Lee is a noted connoisseur and lately had 
the good fortune to discover a Holbein 
in an obscure shop in a London suburb. 


Nevinson is to exhibit at the Leicester 
Galleries at the end of February a se- 
ries of “Satires in Paint.” The artist 
asserts that all were painted in a fever 
of rage, though it is not quite clear 
precisely about what. Anyhow they are 
not likely to be dull, for Nevinson ab- 
hors dullness in others and is seldom 
guilty of it himself. —L. G.-S. 


BERLIN 


One can always be sure to find a col- 
lection of excellent canvasses in the 
Bottenwieser Gallery. This time an 
especially beautiful work by Van Ruis- 
dael of 1648 possesses the salient char- 
acterists of the master, though it is of 
early date. The deep feeling for nature, 
which pervades the picture, the flawless 
execution, the excellent state of preser- 
vation, make of this canvas a remarkable 
example. A large canvas by Van Goyen 
is a marine with ships in the distance. A 
moonlit landscape is by Aert van der 
Neer, fishers with their nets on the sea- 
shore. Representative of an entirely dif- 
ferent spirit and style is a landscape by 
Claude Lorrain. Typical of Dutch in- 
terior painting is a Breekelenkam: a 
woman and a boy before an open fire in 
a kitchen. The woman is frying an 
omelette and ev ry detail is exceedingly 
well given and full of the drollery of 
XVIIth century genre painting. A Dutch 
artist of an earlier century is Cornelius 
Engelbrechtszoon, whose “Christ 
Crowned with Thorns” of 1504 is re- 
markably well preserved. One of the 
large decorative still-lifes by J. Van 
Weenix is another item. The “clou” 
among the newly acquired objects is 
surely a Ter Borch of exquisite beauty 
It is the full-length portrait of a lady 
Among other works are Van Dyck’s 
head-study for a St. John and a portrait 
by Paris Bordone. —F, T. 


SALT LAKE CITY 

Carl W. Scott, president of the Utah 
Art Institute, announces that the twenty 
second annual spring exhibition of the 
Institute at the Chamber of Commerce 
Art room will open March 27 and close 
April 10. The Institute has approxi 
mately $600 for the purchasing of pic- 
tures, which must be selected from those 
in the exhibition. 





PARIS 


The result of the experiment creating 
foreign sections in the show of the Inde- 
pendents proves how unjust and ridicu- 
lous is this attempt, and in the proof is 
the condemnation, The American sec- 
tion itseit, although contaimimg a con- 
siderabie number otf works, 1s tar from 
giving the public a real idea of the 
American school. As ior the others, 
they are comic in the extreme. flor in- 
stance, tne Kepubiic or Costa Kica is 
represented by oue artist, the country of 


azerpaidjan py one aiso—and it 1s 
quite possible that these rae the only 
artoits m tne respective countries. 


Germany is represented by one single 
iugubrious mecanatomic production, and 
the best Polish contributors ot tormer 
years, Me.a Mater, Kena Halicka, Levit- 
zka, having decided to abstain trom tak- 
ing part m this years exhibition, this 
country possessing so many artists of ex- 
ceptiona: quality 1s scarcely represented 
at all except by a few amateurs. 

As a whoie, the Salon which 1s on the 
point of opening its doors as these lines 
are being written, rises to an excellent 
level. Among its exhibits are many 
works of real quality and the show may 
well bear comparison with the Salon 
d’Automne. 

ihe death of Bonnat which took place 
last year has enriched several of the mu- 
seums, for he distributed between them 
his superb collction of sketches, prob- 
ably the finest collection that has ever 
been assembled by any one particular per- 
son. ‘lhe Louvre has had its share, 
which will form the subject of an ex- 
hibition in the near future. The Ingres 
Museum at Montauban, in which Bon- 
nat always took a lively interest, will see 
its wealth increased by some of the 
splendid drawings of its famous towns- 
man, but it is Bayonne, the birthplace ot 
Bonnat, for which the greatest part is 
reserved. Not only did Bonnat, in his 
lifetime, richly endow this museum, it 
may be said that he actually created it. 
Thanks to the liberality of its founder, 
it now counts among the most interesting 
of the provincial museums. The Louvre, 
which was entrusted with the duty of 
executing the clauses of the will, had 
the happy idea of exhibiting the collec- 
tions ot drawings for a short period be- 
fore their departure for the Bayonne 
Museum for which they were destined. 
One may get an idea of the value of the 
bequest to this muesum if one remem- 
bers that not less than nine successive 
exhibitions will be necessary in order to 
put the whole number of this unique 
collection on view. The eighth—the one 
before the last—which is at present tak- 
ing place, is exclusively composed of 
drawings by Ingres and Delacroix. No 
two artists, perhaps, ever had in their 
lifetime greater antagonism than these 
two or exchanged so many back-handed 
compliments which acquired a certain 
celebrity. 

Moreover, the drawings of the masters 
continue to hold the attention of art ama- 
teurs, and the Balzac Gallery, prolong- 
ing its efforts in this direction, has on 
view, under the title of “From David to 
Manet,” a fine collection of drawings of 
the XIXth century, which comprises 
nearly 300 specimens. No period reveals 
sO great a diversity as the XIXth cen- 
tury, and the Revolution seems to have 
been, in art as in politics, the sequel of 
a great individualist awakening. Char- 
din and Fragonard, in spite of their pro- 
found differences, are nearer one another 
than Ingres and Delacroix. Those two 
masters are representd by some fine speci- 
mens at the Balzac Gallery, as also are 
David, Géricault (who died exactly a 
hundred years ago, and who was held in 
high esteem by Delacroix), Daumier, 
Raffet, Guys, Gavarni, Daveria, Lami, 
De Dreux, Millet, Corot, Daubigny. 

The master, Albert Besnard, member 
of the French Institute, former director 
of the Villa Medicis, and actual direc- 
tor of the Ecole des Beaux Arts, sails 
for America on March 22, where he will 
inaugurate several exhibitions of his 
works in New York and Pittsburg. He 
expects to be absent about five weeks. 
Mme. Besnard, who never abandons her 
husband, even on his most distant voy- 
ages, will accompany him again this 
time. She has been asked to give a 
series of lectures in English in some of 
the big American cities —H. S. C. 





THE ART NEWS 
BOSTON 


Thirty of Arthur Spear’s pastel stud- 
ies are being shown at the gallery of 
R. C. and N. M. Vose. There is an 
ethereal quality about the figures, nude 
or with veiling draperies of green, red 
and blue. They have the delicacy of fairy 
tale personages, yet are close to reality. 
Mr Spear is masterly in his drawing. Al- 
ways there is joy in his. figures. There are 
submarine motifs worthy of Hans An- 
dersen. In a gallery filled with charm, 
one notes especially “Studies for Chry- 
silda,” “Study for La Source,” “The 
Thistle,” “The Moonbeam” and “The 
Dragon Fly.” 


Paintings by Charles Bittinger are be- 
ing shown for a fortnight at the Guild of 
Boston Artists. Mr. Bittinger has an 
astonishing ability to create in paint the 
illusion of all the details of an interior, 
an ability equaling that of Walter Gay 
or Alfred Stevens. In the present show 
at the Guild there are pictures amazing 
in their verisimilitude, such as the turn 
of the staircase of the Boston Public 
Library, with its represenstation of the 
very quality of the Chavannes murals 
and the texture and tone of the marble 
lions and the veining of the stone in 
their bases. “The Blue Room, White 
House” is another outstanding picture, 
on a level, surely, with this artist’s paint- 
ing of the Boston Athenaeum interior 
which was recently purchased for the 
Metropolitan Museum, New York. 


A retrospective exhibition of litho- 
graphs has been put on at the Brooks 
Reed gallery. 


At the Children’s Art Center are be- 
ing shown reproductions of the work of 
classic masters and six original water 
colors by Peter Newell. 


Forty of Charles Emile Heil’s delicate 
and humorous bird studies in water color 
ire at Doll & Richards’. 

“Wrestlers,” a sculpture by Anna Cole- 
man Ladd, has been purchased through 
he Ferargil Galleries, New York, by 
a Californian who will place it in his 
garden. 

Some 150 designs submitted in the sec- 
ond annual competition for cover de- 
signs conducted by the House Beautiful 
Publishing Company, are being shown at 
the Boston Public Library. Maurice 
Day, of Damiriscotta, Me., received first 
prize, $500; second prize, $250, went to F. 
William Haemmel, of Laurel Hill, L. 1. 

During the year 1923 the visitors tc 
the Museum numbered 383,746. In 
1922 they were 330,243, and in 1921 
319,895. The number of annual sub- 
scribers during 1923 wag 2,812, and the 
subscriptions $57,155.50. This  sub- 
scription was the largest on record, 
that of $56,342.50 in 1921 being the 
next largest. The legacies paid dur- 
ing the year amounted. to $443,895.25. 


An exhibition of paintings by four 
members of the Faculty of Architectu: 
at Harvard has opened in Robinson Hal 
Harvard University. They are wate: 
colors and oils, representing a wide va 
riety of subjects, and were most of them 
done during last summer. Professo1 
Jean J. Haffner, French architect and 
winner of the Grand Prix de Rome, who 
came to Harvard from Paris in 1922, 
shows nine water colors. Professor John 
S. Humphreys, four water colors of Ber- 
mudan subjects; Herman D. Murphy 
twelve small and two large oils, one of 
the latter a Venetian scene, and Harold 
3. Warren, thirteen water colors of Eu- 
ropean scenes. —Ernest C. Sherburne. 





DETROIT 


Two exhibitions by painters of West- 
ern subjects are the chief gallery attrac- 
tions in Detroit. William R. Leigh, at 
the Carper Galleries, shows about twenty 
canvases, full of color and very much 
in the Remington  tradition—Indians, 
cowboys, bucking broncos and setting 
suns. Leigh, however, is a much finer 
draughtsman than Remington. 

The Taos Society of Artists has its 
regular annual rotary show at the John 
Hanna Galleries. The Indian as a 
painter’s subject has gone a bit stale, 
and it is too bad to let the ubiquitous 
Couse red skin predominate in the Taos 
exhibition. Most of the other men are 
doing more interesting work, Walter 
Ufer, for instance, whose responses to 
desert subjects are various and success- 
ful, and Nordfeldt, whose influence upon 
men with a less individual talent than 
his is most evident. 





LINCOLN, NEB. 


The annual exhibition of the Ne- 
braska Art Association opened Monday 
morning in the Fine Arts gallery of the 
university. Landscapes are shown by 
Mrs. Dean R. Leland, Mrs. A. R. Ed- 
miston, Miss Helen Wilson and Mrs. C. 
Z. Miles. Miss Hermine Stellar, asso- 
ciate professor of art at the university, 
is represented by a portrait of a cathe- 
dral singer and Miss Blanche Grant, a 
former art instructor at the university, 
exhibits a painting of the Taos Indians. 


A collection of drawings of the 
Oberammergau players by Winold 
Reiss is on exhibition in one of the 
rooms adjoining the gallery. They are 
realistic portraits in color and form an 
interesting study, even though some ar- 
tists deny their artistic qualities. 
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WASHINGTON 


The Arts Club is having three shows 
until the last of the month, and much 
praise is given to Miss Jessie Baker, the 
chairman of the exhibition committee, for 
assembling the collections. There are 
tnirty-nine pictures by Lester Stevens, of 
Rockport. ‘he artist likes painting quar- 
ries and workmen, quarry bridges, with 
lovely vistas seen through their arches, 
the harbor, the woodland pools, the No- 
vember marshes, the little white church, 
tloating ice in the harbor and all the vary- 
ing lights and shadows upon the sea, A 
picture hung at the last biennial is in- 
cluded. 

Water-colors by Miss Flora Pilking- 
ton, of London, are also shown, depicting 
iovely gardens, picturesque gateways and 
doorways with hollyhocks, and summer 
towers bordering approaching paths, 

The third collection comprises aqua- 
tints by Beatrice Levy, of Chicago, who 
won honorable mention for etchings at 
the Panama-Pacific Exposition in San 
francisco and a prize for painting in the 
Chicago exhibition in 1923. Many of the 
pictures are poetic imaginings and fleet- 
ing memories of many iands, rather than 
actual existing subjects. “St. Francis 
Preaching to the Birds” is a memory of 
Assissi. “Song of Summer” shows a 
nude figure on the grass looking up at 
a bird singing in a tree. 

At the Corcoran Gallery, besides the 
exhibition of the Washington Society of 
Artists, is a display of watercolors by 
Rhoda Holmes Nichols. There are many 
lower studies, and views along the New 
England shore, of San Diego. Bermuda, 
and Venice, forty-one in all. 

Leon Bakst recently painted portraits 
of the children of Mr. and Mrs. Eugene 
Meyers. He left Washington for Cali- 
fornia, where he expects to lecture and 
paint. He is expected to return in about 
a fortnight. He has painted a portrait 
of Mrs. John W. Garrett, of Baltimore, 
and he designed some costumes which 
Mrs. Garrett wore when she opened the 
little theater at her house in Baltimore. 

Mrs. Cherry Ford White’s portrait of 
Major Cooke was hung in the Confeder- 
ate Memorial Institute or “Battle Abbey” 
in Richmond Feb. 2. The presentation 
speech was made by the artist’s husband 
and the portrait was accepted by John 
Skelton Williams, controller of the cur- 
rency under President Wilson. 

—Helen Wright. 


HARTFORD 

The Connecticut Academy of Fine Arts 
at its annual meeting elected the follow- 
ing council: D. F. Wentworth, James G. 
McManus, Albertus E. Jones, Ralph R. 
Seymour, Carl Ringius, Harold Abbott 
Green, Nunzio Vayana, William H. Smith 
and W. B. Green. The old officers were 
reélected. New members elected on the 
strength of work shown were J. Elliott 
Enneking, Charles Warren Eaton, Joan 
F. Summers, Gertrude Nason, Ruth E. 
Abbey, Joseph Birren, Theresa F. Bern- 
stein, Peter Johnson, V. Helen Anderson 
and Sigurd Skou. Frank B. Gay, di- 
rector, and Mrs. Florence Berger, curator 
of the Wadsworth Atheneum and _ the 
Mayon Memorial Museum, were elected 
to honorary memberships. 

A jury of selection and a hanging com- 
mittee were elected for the fourteenth 
annual exhibition to be held in April. 

—Carl Ringius. 


GALVESTON 


Dwight W. Tryon’s “Autumn Twi- 
light,” “Greenwoods” by George Inness 
and Frank Reaugh’s cattle picture, “The 
Fugitives,” are a trio of the important 
offerings of the Y. W. C. A.’s exhibition 
of contemporary international art, which 
was shown at the new administration 
building, Jackson and Prather Sts. Sam 
M. Yunt assembled the exhibition. 

Among other artists represented are 
Bruce Crane, Murphy, Weir, Elliott 
Daingerfield, Willard Metcalf, John J. 
Enneking, Twaehtman, William H. Howe, 
Blakelock, Chase, Keith, Emil Carlsen, 
Chauncey Ryder, Guy Wiggins, W. E. 
Schofield, Lillian Genth, Birge Harrison, 
Albert Groll, Charles H. Davis, Gardner 
Symons and E. G. Eisenlohr. Some of 
the leading European artists also are 
well represented. The display was pre- 
viously shown in Dallas, and will be seen 
later in other cities of the Southwest. 
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One of the features of the artist's exhibition of landscabes at the Babcock Galleries, 
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ROCHESTER 


The event of foremost interest in the 
Rochester art colony is the fancy dress 
ball of the Rochester Art Club to be 
held in the Hotel Seneca on Tuesday 
evening, March 4. It is intended that 
this ball shall be the beginning of a 
series of annual parties. 

The Memorial Art Gallery has been 
presented with a portfolio called “Liv- 
ing Art,” consisting of paintings and 
drawings with photographs of modern 
statuary. It was printed on the conti- 
nent and is a very unusual collection 
done in a superior manner. The collec- 
tion has been presented to the gallery 
by Dr. Sibley Watson, son of Mrs. 
James Sibley Watson, donor of the gal- 
lery, who assisted Schofield Thayer, of 
London, in selection of the originals 
which make up the showing. 

An exhibition of modernistic paint- 
ings is being held at the Memorial Gal- 
lery. Among the exhibitors are Allan 
Tucker and Samuel Halpert. 

The Business Library, in Fitzhugh St., 
is showing a remarkably fine collection 
of English, Continental, Canadian and 
American railroad posters, which indi- 
cate the trend away from the flagrant, 
shouting type of atrocities which at 
present line the fields at the sides of 
our highways and railroads. The ex- 
amples in this new exhibition are all 
works of art. The Chicago posters, as 
an American development, are decid- 
edly encouraging. They are larger 
than any of the European ones and if 
anything, they are more artistic. 


CINCINNATI 
_ John E. Weis exhibited his Taos paint- 
ings for two weeks at Closson’s. He also 
showed portraits at the same time, in- 
cluding pictures of Margaret Gruen and 
Rabbi Philipson. 

Charles Reiffel, of New York, who 
once studied at the Cincinnati Art 
Academy, showed paintings and draw- 
ings at Traxel’s Gallery. A local critic 


wrote: “His crayon drawings display 
remarkable draftsmanship and _per- 
spective. They depend on line rather 


than mass for their form, but they are 
vivid in color. His oil paintings are 
all landscapes, decorative and brilliant 
—almost crystal-like in many cases.” 

. Miss Marion Maxon, one of the 
former students of the Academy, now 
1s located in the art colony at Louis- 
ville. Ky. She writes: “The colony is 
small, but there are interesting people 
here, who are working together with 
very much the same ideal. We paint and 
sketch in the evenings, and Sundays we 
80 to the country and spend the day 
when it is warm enough. Last Sunday 
eight of us went to Silver Hills, across 
the river, in Indiana. We plan a large 
courtyard exhibit for the spring.” 


BOULDER, COL. 


soulder is taking the initial steps to- 





a the establishment of an art gal- 
‘ry. \lrs. John B. Sherwood has pre- 
sented her collection of paintings to the 
ee rganized institution and the state 
Niversity of Colorado has placed a 
Part of the library at its disposal, with 
Walls litably decorated for exhibition 
Purposes 


LOS ANGELES 


The second annual exhibition of archi- 
tectural drawings and photographs of 
residences is being shown at Los Angeles 
Museum under the auspices of the 
Southern California chapter of the 
American Institute of Architects. Batiks 
by Milton Morroe have been chosen by 
the Museum to give decorative color 
to the exhibition galleries. 

Water colors by Anna A. Hills com- 
prise the one-woman show in the print 
room. Miss Hill’s work is sensitive, yet 
of firm quality. The contrast between 
her English landscapes and her Cali- 
fornia vistas, streaked with sunlight, is 
most impressive. 

Sally James Farnham of New York 
has received the commission for the 
statue of Fray Junipero Serra to be 
placed in the garden of the restored San 
Fernando Mission. The amount of the 
commission is $25,000, the figure to be 
life size in bronze. The model will be 
R. D. MacLean, who plays the role of 
Father Serra in the popular Mission 
play, given each winter at San Gabriel 
Mission. The statue is the gift of L. 
C. Brand, whose ancestors were the first 
American owners of the entire San 
Fernando valley. 

Henry Lion, a pupil of Julia Bracken 
Wendt and a student of the Otis Art 
Institute, was waarded the $1,000 prize 
for the best model submitted in the 
Cathay Center Fountain Competition. 
The statue is of a miner, the terms of 
the contest demanding a subject typical 
of the days of °49. 

Kathryn Leighton, exhibiting artist, 
was the guest of honor at the weekly 
art luncheon of the Ebell Club. Other 
speakers were William Preston Harri- 
son and Arthur Hazard. Mrs. Leigh- 
ton’s exhibit includes several canvases 
not previously shown. 

The new art gallery in the Hollywood 
Public Libary, which is headquarters for 
the Hollywood Art Association, was 
formally opened last week with a public 
reception. The murals by Conrad Buff, 
recently shown at Los Angeles Museum, 
constitute the initial exhibition which 
will be changed monthly. Hollywood is 
the only branch library with an art gal- 
lery used only for exhibition purposes 
but several others are included in the 
Museum Extension service inaugurated 
by Dr. William Alanson Bryan, direc- 
tor of Los Angeles Museum. The pic- 
tures are loaned by members of the 
California Art Club and remain in the 
library to which they are assigned for 
a period of six months or a year. 

Arthur Cahill, of San Francisco, is 
showing portraits at the California Club, 
including his latest, a portrait of J. A. 
Graves. 

“Bowling on the Riviera” by Guy 
Rose, a painting 26 by 31, has been do- 
nated to the permanent collection of 
Los Angeles Museum by Miss Cora 
Eshman. —Elizabeth Bingham. 


‘HOUSTON 


James Chillman, Jr., an instructor in 
the architectural department of Rice In- 
stitute, has been elected director of the 
Houston Art Museum. 

The first unit of the Museum is prac- 
tically finished and a drive is to begin 
immediately for funds to complete the 
entire building. 





'for the pictures. 


THE ART NEWS 
SAN FRANCISCO 


Stagnation reigns supreme in local art 
circles. The artists are discouraged, 
dealers hopeless and the public indifferent. 
If even one local paper could be induced 
through civic pride or otherwise to de- 
vote even small space to adequate and 
unbiased criticism it might be possible 
to awaken some interest among the few 
buyers of art who remain. 

The Print Rooms had a splendid show- 
ing of the color prints of Bertha Lum. 
The exhibition, an informal one, included 
examples of both early prints and the 
artist’s later work. Among the earlier 
prints shown were “Peking Dust,” and 
“Frost Fairy.” Both of these show the 
poetic feeling which pervades the 
greater part of Miss Lum’s work, the 
latter print especially displaying a delicacy 
of feeling and execution which is delight- 
ful. The Chinese prints which make up 
the larger part of the showing are of 
greater interest as being direct expres- 
sions in all processes. Her earlier blocks 
were printed by native workmen; these 
later ones she has printed herself, and 
with remarkable success. They seem to 
hold a quality—especially her “Hatama 
Street Procession,” the “Temple Fair,” 
and the “Wedding Banners”—a sincerity, 
which the earlier prints lack. 

Following the Lum showing the Print 
Rooms put on view a collection of rare 
etchings and mezzotints from Robert 
Dunthorne and Son of London, includ- 
ing examples of graphic masterpieces 
from the XVth century to the present 
time. 

One is accustomed to think of H. W. 
Hansen as a painter, a water colorist, 
and that has been his medium for many 
years. Now he is following in the foot- 
steps of his talented son, Armin Hansen. 
and has become fascinated by the etcher’s 
art. His first print, one of the Western 
frontier scenes for which he is famous, 
is on display at the Print Rooms. 

Vickery, Atkins & Torrey are holding 
no exhibitions by contemporary painters, 
but show in their galleries splendid ex- 
amples of the older masters. A _ re- 
markably fine Keith is up at the present 
time. This old established house says 
so little of its wares that only the initi- 
ate know that it has not only a fine collec- 
tion of canvases but also a large and un- 
usually complete portfolio of prints by 
the famous etchers, specializing in the 
rarer and more difficult to secure. 

Across the bay the only activity seems 
to be in the Haste St. gallery of the 
League of Fine Arts. Here Arthur and 
Alice Best are giving a joint showing 
of their work in oil and pastel. Both 
painters have been for many years con- 
nected with the Bay group of artists. 
Arthur Best is known as a colorist, his 
large canvases of California and Grand 
Cafion sceres hanging in several of the 
prominent buildings of San Francisco. 
In the present exhibition it is probable 
that his “Blossom Time” is the finest 
thing shown, although a “Marin Hills” 
might run it a close second. Several of 
the pastels are particularly virile in their 
execution and color. Although Alice 
Best in her landscape work approaches 
at times so closely to the work of her 
husband as to be confusing in an un- 
catalogued exhibit. her work in other 
lines is distinctively her own. An un- 
finished portrait particularly deserves 
mention in its flesh tones and the han- 
dling of the draperv texture. 

—Harry Noyes Pratt. 


NEW ORLEANS 


Opening Feb. 11. to continue through 
the month at the Delgado Museum, is a 
displav of paintings sent out by the 
American Federation of Arts. It came 
here from Fort Worth. 

The pictures bv William P. Silva which 
were shown at the Musevm in January 
were sent from here to Nashville. One 
of the largest and most tvnical of the 
scenes. “The Harvest Moon,” was pur- 
chaced for its permanent collection bv 
the Museum. This is the second of Mr 
Silva’s paintings to be added to the Del- 
gado collection, the first being a studv 
of a river in a mornine mist, given bv 
the late Mre. Beniamivn Morgan Harrod 
from her husband’s collection. 

From Feb. 2 to 16 water colors hv 
New Eneland artists were shown at the 
Arts and Crafts Club There picture 
are the work of five New Fneland ar- 
tists, Carl Gerdon Cutler. Charles Hon- 
kincon, Harley Perkins, Tohn Goss an? 
Charles Hovev Pepper. Thev have al! 
hroken awav from the old schoo! and 
have been doine their work indenendentlv 
The most strikine characteristic of the 
pictures is the vivid color that all the 
artists delight in. Color and sunshine and 
movement are all present in a marked de- 
gree. 


ST. LOUIS 


Frank Nuderscher has an exhibition 
of his nairtings at the Todd Studios 

The St. Louis Art Leaone has on 
view in its downtown galleries a large 
collection of reproductions of great ex- 
amples of art euitable for school room 
decoration The prints were ascem- 
bled durine a recent trip abrood bv Miss 
Garesche for the nurnose of distribut- 
ing them amone the Parochial schools 
of the citv. A larve card party will be 
held to raise funds to supplv frames 
—Mary Powell. 
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CHICAGO 


The Society of Painters and Sculp- 
tors, Lorado Taft, president, met at 
the studio of Ralph Clarkson, Fine Arts 
building, for an informal supper and a 
frolic, evening of Feb. 12. Mrs. Pauline 
Palmer, portrait painter, who won the 
“ine Arts building purchase prize on a 
figure painting at the current exhibition 
at the Institute, was chairman of ar- 
rangements. 

The Association of Arts and Industries 
opened its second annual exhibition of 
“The Advertising Arts” at the galleries 
»f Carson Pirie Scott & Compnay Feb. 
14. Preceding the first view was a ban- 
quet. The speakers were Dean Cornwell, 
Heyworth Campbell and Alfred Decker. 

During the first ten days of the Chi- 
cago Society of Etchers’ exhibition at the 
Art Institute the sales reached $2,276. 
In addition to purchases made by collec- 


tors and for museums, the amateur 
buyer is increasing in numbers. 
Two paintings by Frank V. Dudley, 


“On the Threshold of Spring” and “When 
the Witch Hazel Turns,” were sold on 
the third day of the Chicago Artists’ ex- 
hibition at the Institute. “My Lady’s 
Garden” by Mary K. Buehr, “Enchanted 
April” by Esther Roeth, “October 
Twenty-third, New England” by Edward 
B. Butler, “Diana” by Abram Poole and 
a drawing of a head by Leroy Jonas 
were purchased the opening day. Paint- 
ings bought for the collections of the 
Public School Art Society include “Just 
Us” by Pauline Palmer, “Thunder 
Cloud” by John T. Nolf, and “The Old 
Wood Chopper” by David L. Adam. The 
painting of flowers by Anna Lynch, the 
miniature painter, was purchased by the 
Arché Club for its collection which 
hangs in the Kenwood Club House and 
will be included in the collection of can- 
vases chosen annually for twenty years. 

Robert Grafton, of the Chicago Society 
of gee has just completed three 

als illustrati » hictnes: «f I--4 
atte all im or se Press National Bank 
of that city. “The Builders of Fort 
Wayne” is a dramatic composition illus- 
trating the first settlers erecting log 
cabins under guard of armed troops. 
Many figures are shown in this work. 
The second picture illustrates the “Canal 
Period” of prosperity, and includes figures 
of women in ruffled frocks in canal boats 
and shore scenes. A panel for the di- 
rectors’ room represents a trading scene. 
French priests and traders are landing 
from canoes to be received by an Indian 
chief and his braves on the river bank. 
Mr. Grafton paints broadly. 

Nell Brooker Mayhew, of Los Angeles, 
is showing a collection of color prints 
of California missions at the Jean Van 
Vlissingen Studios, 550 Surf St. 

Adam Emory Albright and Mrs. Al- 
bright have been spending the winter at 
the Log Studio, Hubbard Woods, for 
the first time in five years. Mr. Al 
bright is painting snow scenes from his 
studio windows. 

Samuel S. Fleisher, of the Graphic 
Sketch Club of Philadelphia, was the 
guest of honor of the Municipal Art 
League at the De la Salle Hotel. Mr 
Fleisher was given a tour of the 
Art Institute and the ci‘y under the 
ruidance of Elbert G. Drew, nresident of 
the Municipal Art League He dined at 
the Cliff Dwellers with Charles S. Peter- 
son and Paul Schulze, co'lectors and art 
patrons, and met one hundred persons 
who were assembled to learn of the 
founding and activities of the Graphic 
Sketch Club of Philadelnhia. and to see 
the slides provided by Mr. Fleisher. The 
Municipal Art League of Chicago hopes 
to initiate a similar activity in a con- 
gested neighborhood of foreign popula- 
tion. Lena May McCauley. 

GRAND RAPIDS 

Paintings by Foster Jewel are on 
view throueh February at the Public 
Library. Several Spanish subjects are 
included. Bright splashes of sunshine and 
well painted shadows give charm to the 
white walls of quaint houses. There are 
shaded and sun-flecked patios, ‘ine-cov- 
ered trellises, curious old wells and 
sketches of Spanish peasants, fisher folk. 
bathers and other types. The artist has 
painted picturesque fishermen in Man 
istee, Mich., and autumn scenes also in 
this state. 
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PHILADELPHIA 


The annual exhibition of the Fellow- 
ship of the Pennsylvania Academy of 
the Fine Arts opened Feb. 14 and con- 
tinues to March 2. The oil paintings 
are in the gallery of the Art Club while 
the water colors and prints are in the 
New Century Club. The show is by 
far the finest thing the Fellowship has 
attempted. The first impression is the 
decorative quality in nearly aH the can- 
vases, as in the case of “Spring” and 
“Summer” by Nat Little and the winter 
landscapes of Carl Lawless. The “Pad- 
dock” by Mildred B. Miller, “The Blue 
Ridge” by Ross E. Braught and a can- 
vas by Paulette van Roekens are notable. 
“Winter Sports: Lanesville” by Morris 
Hall Pancoast is a distinctive work, 
which was awarded the Fellowship gold 
medal. Canvases by John J. Dull and 
Maurice Molarsky are Bellowsesque and 
“The Ravine,” a winter landscape by 
Arthur Meltzer, has attracted much 
favorable comment as has also “Old 
Mill, Night” by George W. Sotter. 

Outstanding portraits are “The Pirate” 
by Mary Fratz Andrade, “Miss H.” by 
Albert Rosenthal, the “Lucretia” by 
Jessie Wilcox Smith, and works by Alice 
Kent Stoddard and Juliet White Gross 
The nude appears only twice, reclining 
by Maurice Molarsky and in an out- 
door scene by Miss Gross. Notable 
figure pieces are by Martha Walter and 
Robert Metcalf. The still lifes are of 
unusual interest, especially those by 
Florence Tricker, Miss Miller, John J 
A. Dixon, Austen M. Purves, Jr., Manue! 
Azadigian, Lillian B. Meeser, Hugh H 
Breckenridge, Mary Townsend Mason, 
Julius T. Bloch, Ben Soloway, Frank 
Baisden and Maude Drein Bryant. 

The marines embrace boats by Clara 
N. Madiera, Nicola D’Ascenzo, and Jane 
Valentine, and works by Yarnall Ab- 
bott, Mary Butler, Katherine Farrell, 
and Richard Blossom Farley. ‘There are 
a number of good landscapes, including 
the “Ravine” by J. Harvard MacPher- 
son and pictures by Katherine Patton, 
Wuanita Smith, Elizabeth F. Washing- 
ton, Fern |. Coppedge, Anna W. Speak- 
man, Francis Speicht, Edith McMurtrie 
and Frederic Nunn, Other exhibitors 
are Emile Walters, Isabel Hickey, Wal 
ter E. Baum, Mary Laessle, Katherine 
Pagon, John L. Lloyd, Ann Heebner 
MacDonald, Susette Keast, Nancy Fer- 
guson, Elizabeth White, Harry Berman 
and Luigi Spizzirri. 

The sculpture includes portrait busts 
of Paul Bartlett and Childe Hassam by 
Charles Grafly, the superb goat “Billy” 
by Albert Laessle, and his “Bronze 
Turkey” purchased by the Art Club. 
There are also works by Walter Han- 
cock, Wilmer Hoffman, Frank Stamato, 
Victor Kahill and Alexandre Portnoff. 

The water colors and b!ack-and-whites 
of the Fellowship annual, in two rooms 
at the New Century Club, include water 
colors done by Violet Oakley in Italy 
and works in this medium by Benjamin 
3adura, Yarnall Abbott, Elizabeth F. 
Washington, John J. Dull, Ethel War- 
wick, Paul Gill, Clara N. Madicra, Edith 
Emerson, Herbert Pullinger, Paul Smith, 
Florence Whiting, Jane Smalley, and 
Frank Baisden. 

The Art Alliance shows ninety-five 
water colors and pen-and-ink drawings 
by Elizabeth Shippen Green Elliott, 
originals for illustrations. Seventeen 
canvases by Max Bohn are also on view, 
the most appealing of which is the 
mother-and-children group “Sea Babies.” 

Paulette van Roekens is using all of 
the Welsh Gallery for an exhibit of 
landscapes and still lifes. The wood- 
land crowds in “Picnic” and “Circus” 
are her best pictures. 

Arthur E. Bye is exhibiting twenty- 
five Italian landscapes, still lifes, and 
portraits at the Scholo of Industrial 
Arts. The portraits of his two chil- 
dren, “Margaret” and “Randolph Bay- 
eux” are in the manner of the old 
masters. 

The School of Industrial Art has of- 
fered a prize of $25 for the best plan 
by its students for redecorating the 
lobby. 

At the Philadelphia Art Alliance from 
March 10 to 31 there will be an ex- 
hibition of water colors by Harold 
Dickson and of old Chinese paintings 
and crafts work arranged under the 
auspices of the Chinese scholarship fund 
committee of Bryn Mawr College. These 
displays will be followed by an exhibi- 
tion of water colors from members of 
the Philadelphia Water Color Club and 
of miniatures by members of the Penn- 
sylvania Society of Miniature Painters. 

During March the Art Alliance, to- 
gether with the Art Teachers’ Associa- 
tion, the School Art League and the 
American Friends’ Service Committee, 
will bring the exhibition of works by 
pupils from Professor Cizek’s Viennese 
School to Philadelphia, the paintings and 
drawings to be shown from March 3 to 
31 in the lecture room of the School of 
Industrial Art. 

Charles P. Gruppe’s “Autumn Land- 
scape” is on view at McClees Galleries. 

“Promenade Lectures” on the collec- 
tions of the Pennsylvania Museum have 
been inaugurated by Dr. Samuel W. 
Woodhouse. Huger Flliott and Dr. 
Arthur FE. Bye. 

Staton’s Galleries show etchings and 
drypoints by Troy Kinney. 

At the T-Square Club are European 
sketches by Clayton Evans Jenkins. 

—Edward Longstreth. 
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Ainslie Galleries, 677 Fifth Ave.—Americar | 

landscapes by Sophie M. Brannan and paint 
ings by Charles A. Aiken, to March 1. 

Anderson Galleries, Park Ave. and 59th St.— 

“The Making of Steel.” a series of paintings 

by Roderick Mackenzie, beginning Feb. 19. 


Antique Textile Exhibition, 580 Fifth Ave., 
7th floor—Open 10 to 12 o'clock; 2 to 4 
o’ clock. 


Architectural League, 295 Wesi ih St.—39th 


annual exhibition, to March 2. 


Arden Gallery, 599 Fi ve. —A collective 
exhibition of the -vorks of Nikolai Fechin, 
to Feb. 20 


Arlington Galleries, 274 Madison Ave.—Me 
morial exhibition of Paul Cornoyer’s paint 
ings, to March 3. 

Art Center, 65-67 56th St 
engraving by the Photo-Engravers’ 
Trade, to Feb. 21; decorations by Julia 
Daniels and William Jordan, Feb. 18 to 
March 1; models for a proposed art center 
at Greenwich, by Dr. Charles H. Jaeger, to 
March 1; photogravhs by Eugene P. Henry, 
to March 1; and an exhibition of title pages 
by the American Institute of Graphic Arts, 
to March 15; etchings by Czechoslovak artists, 
to Feb. 23. 

Sabcock Galleries, 19 East 49th St.—Annual 
exhibition of the Nanuet Painters and Sculp 
tors, to Feb. 23. 

George Grey 
Washington 
day. 

Braus Galleries, 422 Madison Ave.—Paintings 
by Joseph Birren, Feb. 18 to March 1. 
Brooklyn Museum—Early American handicraft 
Daniel Gallery, 2 West 44th St.—Paintings 

by a group of modern artists. 

Dudensing Galleries, 45 West 44th St Paint 
ings by Valentin and Raymon de Zubiaurre. 

Durand-Ruel Galleries, 12 East 57th St.—Ex 
hibition of the water lily paintings of Monet 

Ehrich Galleries, 707 Fifth Ave.—Oils and 
water colors by Jane Peterson, to Feb. 23; 
exhibition of old masters, through February 

Mrs. Ehrich’s Galleries, 707 Fifth Ave.—Vene 
tian scenes and flower panels by Jane Peter- 
son, to Feb. 23. 

Ethical Culture 
and 64th 


Exhibition of photo 
Board of 


Cloisters, 454 
daily except 


Fort 
Mon 


Bernard’s 
Ave.—Open 


Park West 
paintings by Wil 


Society, Central 
St.—Decorative 


liam Clarke Rice, through February. 
Fearon Galleries, 25 West 54th St.—Recent 
sculpture by Jo Davidson. 
Ferargil Galleries, 607 Fifth Ave.—Water col 


ors by Horatio Walker. 

Folsom Galleries, 104 West 57th St.—Paintings 
by American artists. 

Grand Central Galleries, 6th floor, Grand Cen 
tral Terminal—Exhibition of religious paint 
ings by Henry O. Tanner: a recent marble 
group by Daniel Chester French; exhibition 
of paintings by John Singer Sargent, be 
ginning Feb. 23. 


Harlow Galleries, 712 Fifth Ave.—Etchings by 
William Auerbach-Levy; etchings by Diirer, 
Rembrandt, Whistler, McBey and_ others 


through February. 

Kennedy Galleries, 693 Fifth Ave. 
by Bone, Cameron and McBey. 

Keppel Galleries, 4 Fast 39th St. 
Tames McBey, to March 15. 

Kingore Galleries, 668 Fifth Ave.—French land 
scapes by Marius Hubert-Robert and Venetian 
monotypes by Petrella. 

Knoedler Galleries, 556 Fifth Ave.—Exhibition 
of modern French landscapes under the 


Etchings 


-Etchings by 





patronage of M. Paul Léon; XVIII century 
English paintings. ; 

Kraushaar Galleries, 680 Fifth Ave.-—Paintings 
and sculpture by modern American and Eu 
ropean artists 

John Levy Galleries, 559 Fifth 
can and foreign paintings. 

Lewis & Simmons, 612 Fifth Ave Old 
ters and art objects. 

Macbeth Galleries, 15 East 57th St-—-Opening 
exhibition of the new galleries with the 14th 
annual exhibition, ‘‘Thirty Paintings by Thirty 
Artists,” to Feb. 25. 

Metropolitan Museum, Central Park at 82nd 
St.—Chinese paintings; embroideries from the 
Greek Is'ands; annual exhibition of American 
industrial art, to March 2; daily life of the 
Greeks and Romans. 

Milch Galleries, 108 West 57th St Recent 
landscapes by W. L. Metcalf and landscapes 
including pastels of the battle sectors of the 


Ave. 


Ameri 


mas 


26th Division by J. Alden Twachtman, Feb 
18 to March 8 

Montross Galleries, 550 Fifth Ave.—Recent 
water colors by John Marin, beginning 
Feb. 16; paintings of the Far East by 


Florance Waterbury 

National Arts Club, 
annual exhibition 
Society, through February. 

N. Y. Public Library, Fifth Ave. and 
St.—Exhibition of landscape prints. 

The Pen and Brush, 16 East 10th St. 
tion of flower paintings, to Feb. 16. 

Pratt Institute, Ryerson St., Brooklyn—Third 
annual exhibition of the Painters and Sculp 
tors, to Feb. 23. 

Ralston Galleries, 4 East 46th St XVIIT cen 
tury English portraits and Barbizon paintings 


15 Gramercy Park—Ninth 
of the American Bookplate 


42nd 


Exhibi 


Rehn Galleries, 693 Fifth Ave.—Paintings wy 
Van Dearing Perrine, beginning Feb. 18. 
School of Design and Liberal Arts, 212 West 
59th St.—Modern textiles and textile de 
signs; Greek and Oriental photographs. 
Scott & Fowles Galleries, 667 Fifth Ave 
XVIII century portraits and modern draw 

ings. 


Societé Anonyme, 44 West 57th St.—Paintings 
by Klee and Kandinsky. 

Society of Arts and Crafts, 7 West 
Pottery by Clara L. Poillon, to Feb. 23. 

Mrs. Sterner’s Gallery. 22 West 49th St 
Exhibition of lithographs by George Bellows 

Arthur Tooth & Sons, 709 Fifth Ave.—Spe 
cialists in XVIII century English, French 
and Barbizon paintings. 

Viennese Shop, 591 Fifth 
Viennese art 

Weyhe Gallery, 794 Lexington 
by Alfred H. Maurer. 

Whitney Studio Club, 10 West 8th St.—Ex 
hibition of early American art selected and 
arranged by H. E. Schnakenberg, to Feb 
24. 

Wildenstein Galleries. 647 Fifth Ave.—Decora- 
tive paintings by J. M. Sert. 

Women’s City Club, 22 Park Ave. 
by Anne Goldthwaite and Eugene 
through February. 

Yamanaka, 680 Fifth Ave.—Exhibition of 
tuddhist paintings, including a series pre 
senting the Buddist idea of Hell, to Feb. 29 

Howard Young Galleries, 634 Fifth Ave 
California landscanes by Pieter Van_ Veen 
and Western landscapes by Frank Tenney 
Tohnson, Feb. 16 to March 1 
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